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FADE | N:
EXT. MOORE HOUSE - DAY

GALE and STANLEY wal ks out of their house with their daughter
CHARLOTTE. As they heads towards their car in the driveway,
DORI' S t he next door nei ghbor waves at them as she rakes the
| eaves in her yard. The Mbore's gets into their car, and
drives away.

| NT. MOORE HOUSE - DAY

The doorbell rings. Gale opens the door. Its her nei ghbor
DCRI S.

GALE
H Doris conme on in.

Doris steps into the entrance of the house, into the hallway.

DORI S
| can't stay long. | have to pick
PAM up from gymastics, she been
wor king hard at it since she was ten
years ol d.

GALE
She have.

DORI S
Yes | got her in there to keep her
busy, and she love's it. She conpetes
with some of the best. [|'mso proud
of her. Wat | canme over for, is to
see if you would be interested in
getting Charlotte into the sport of
gymastics. By her being as young
as she is, she still have tinme to
devel op. Mst of the girls starts
young, and by her being only twelve
it would be the right tine.

GALE
My work schedul e may not afford ne
the tine to take her to the gym and
pi ck her up

DORI S
Vell if she decides that she is
i nt erest ed.

( MORE)



Charlotte

Charl otte

DORI' S ( CONT' D)
It would be no problemfor ne to
arrange for Charlotte to attend the
sane tinme that Pam does, and that
way | could drop themoff, and pick
t hem up.

GALE
Hold on |l et ne ask her.
(1 oud voice)
Charl otte come here.

wal ks into the hallway.

GALE ( CONT' D)
Charlotte say hello to Mss Doris.

CHARLOTTE
Hello M ss Doris.

DORI S
Hel | o sweet heart.

GALE
Charlotte would you be interested in
| earni ng gymmasti cs?

smles, and starts to junp around.

CHARLOTTE
Yes | woul d.

GALE
Are you sure it's sonething that you
woul d like to do?

CHARLOTTE
Yes not her please can |?

GALE
Ok we are going to do this, as long
as you keep your grades up.

DORI S
Ok she can cone over to ny house
fromschool, and | will take them
fromthere.

GALE
You can give ne a call, and let ne
know what she needs to bring with
her .

DCORI S
Gk will do.



| NT. PAM BEDROOM - TWO YEARS LATER

Charlotte conmes out the bathroomw th a ni ghtgown on. Pam
is sitting at her desk on her conputer | ooking at pornographic
phot os of wonen.

CHARLOTTE
| f your nom cones in here, and catch
you | ooking at that she going to
hang you out to dry.

PAM
She's not going to cone in here, so
the only way she will find out is,
if you go, and run your nouth.

CHARLOTTE
| won't tell anyone.
PAM
You prom se?
CHARLOTTE

| prom se.

Pam gets up, and wal ks over to Charlotte. She opens the
back of Charlotte gown, and slides it off her shoulders onto
the floor. She starts to rub, and kiss on Charlotte. She

| eads Charlotte to the bed, pull back the covers, takes her
panties, and T. shirt off, and pulls Charlotte into bed up
under the covers.

EXT. GYM EVENI NG - TWO YEARS LATER

Pam and Charlotte wal ks out the gym and waves goodby to the
other girls, and gets into Pams car.

| NT. PAM CAR - DAY

PAM
Grl less go get sone pizza

CHARLOTTE
Ok I''m hungry

PAM
Boy you have really picked up in the
gym It shock nme when you worked
your way up to a spot in the try out
to conpete in the U S A internationa
| really hope you nmake the team It
seem | i ke you have no probl em when
you conpeting under pressure. That's
all nmy nmomtal k about is how she got
you started. She so proud of you.



CHARLOTTE
My nomis glad to see that | have
achieved all that | have, but she
keep telling me that the nost
inmportant thing that | need to do is
to get ny education. She said in a
sport like this you can get injured,
and that's why you need a good
education to fall back on.

PAM
Well that's one of the main reasons
| will be heading out this fall.
Starting nmy first year of coll ege.

CHARLOTTE
Ch yeah, well what about us?

PAM
VWhat do you nean, what about us?

CHARLOTTE
The rel ati onship we've shared together
over the last few years. You just
going to up, and l|leave like that?

PAM
| didn't look at it like that.
t hought what we shared with each
other is good, but don't you want to
start dating nmen, and | ook forward
to the future, to having a famly,
and sone ki ds.

CHARLOTTE
| haven't thought about that. Al I
know is | |love you, and need you.

PAM
And | |ove you too, but we both young,

and it's going to be painful for us,
but we have to go on with our |ives.

CHARLOTTE
So that's it. You are a shanme of
what people may think if they found
out about us. That's it isn't it?

PAM
No that's not the case, but would
you like to be acknow edged as a
| esbi an.



CHARLOTTE
| don't give a fuck what people think
when it comes to ny life, Wat kind
of bull shit you on. Don't nobody
be with us when we share what we
share, so I'mnot worried about that.

PAM
Li sten Charlotte

CHARLOTTE
No you listen. You go on a head,
and do what ever you want, but from
now on stay the hell away from ne.

EXT. PAM CAR - EVEN NG

Charlotte junps out of Pamis car, and starts wal ki ng out of
the parking lot. Pampulls up beside her.

PAM
Conme on Charlotte, don't do this. |
t hought we was going to get sone
pi zza.

CHARLOTTE
"Il pass, you can go on a head.
Just | eave ne al one.

Charlotte starts wal king home. She conmes to a street with a
seven el even on the corner.

I NT. SEVEN ELEVEN - EVEN NG

Charl otte wal ks inside, and goes to the back of the store.
She goes into the cooler, and gets a drink. She sits her
drink on the counter, and reaches inside her pocket.A MAN
wal ks into the store, and pulls out a gun.

MAN
(shouts out)
Don't nobody nove.

The enpl oyee behind the counter reaches up under the register,
and pulls out a gun. He fire a shot at the man. The man is
hit, but returns fire shooting, and killing the enpl oyee
behind the counter. He fires, and shoots Charlotte once in

t he neck, and back.

| NT. HOSPI TAL ROOM - DAY

Stanley and Gale is standing by Charlotte bed. As she slowy
cones to. @Gale kisses her.



GALE
Everything going to be alright.

Charlotte looks at Gale with tears in her eyes, and falls
back to sleep. The nurse cones into the room

NURSE
The Doctor would like to talk to you
in the waiting room

I NT. WAI TI NG ROOM - DAY

DOCTOR
H M. and Ms. More |'m Doctor
Lawson, |I'msorry we had to neet

under these circunstances, but |
need to talk with you concerning the
condition that your daughter is in.
Let me start by saying she's very
fortunate. We were able to renove
the bullet from her neck, and back.
It cane a bit close to her spine, so
it was sone fragnents fromthe bullet.
we couldn't get, but it shouldn't
cause her any problens. However she
wi |l have to endure the task of
recovering by taken some physi cal

t herapy after she regains her
strength. The surgery have taken a
| ot out of her.

GALE
How | ong do you think it will take
for her to recover?

DOCTOR
It could take six nonths to a year.
It all depends on her effort, and
capability to bounce back, as | said
she was very fortunate.

STANLEY
How long will she have to stay here?

DOCTOR
| can't say at this tine. For now
we have to nonitor her condition to
properly adm ni ster the nedication
needed. At this point it's a step
by step process.

EXT. MOORE BACKYARD PATI O - SI X MONTHS LATER

Charlotte is sitting in a chair. Gale cone to the back door



GALE
Charlotte there's sonmeone here to
see you. Do you want ne to send
them out here, or do you want to
cone in?

CHARLOTTE
Send them out here npther. Pam wal ks
out the door onto the patio.

She wal ks over to Charlotte, and give her a hug.

PAM
How are you

CHARLOTTE
| "' m doi ng nmuch better then | have
been doing since this happened to
me, | had to | earn how to wal k agai n.

PAM
| woul d have cane to see you sooner
but I was a shane, and felt guilty
for what had happened to you.
shoul dn't have drove off, and left
you, and that's why | feel like I'm
partly the blanme for what happened
to you.

CHARLOTTE
It wasn't your fault, it could have
happened to ne at anytine, or any

place. It just so happened | wal ked
into a store that a man decided to
r ob.

PAM

WI1l you be able to recover, and
return to the gyn?

CHARLOTTE
No. It just prove what ny nother
said to be right, you have to have a
education to fall back on, and by
the way how do you |i ke col |l ege?

PAM

Wll I'"mreally just getting use to
it. I'll tell you one thing for
sure, it's a lot different then high
school. Listen Charlotte | stil
have feelings for you, and I would
like to know if you woul d consi der

pi cki ng back up where we left off,

( MORE)



PAM ( CONT' D)
accept under different conditions
like being in a conmtted relationship

together. | wll admt that | was
afraid, but | began to realize how
much | | ove you

CHARLOTTE

You don't have to feel the need to
conpensate ne for the quilt that you
had put on yourself . | do not carry
one bit of pity, and you should | et
it go, and nove on wth your life.

PAM
It has nothing to do with what
happened to you. |In fact | was pissed

at nyself that night because | didn't
agree with you.

CHARLOTTE
Well | have had tinme to heal from
the pain of getting over you, and
now |'m at peace wth where | am
today, and would like to remain that
way.

PAM
Well if you should have a change of
heart the offer will be on the table.

| NT. COLLEGE DORM - DAY - A YEAR LATER

Charlotte wal ks into her dormroom TAMW is |lying on a bed
reading a bed. She sits up as Charlotte wal ks in.

TAMWY
So your Charlotte More. | could
not believe it when | found out that
we was going to be roommtes. |
was excited to neet you after | found
out you had been accepted to conpete
for a spot in the U S A gymastics
A ynpic team O©Ch excuse ne for being
rude for not introducing nyself. M
name is Tammy. Sone people call ne
Tanmy, and sone people call nme Tam
either one is fine with ne. [If you
need any help in finding your way
around the canpus, it would be no
problemfor nme to assist you.

CHARLOTTE
| assune this isn't your first year
her e?



TAMW
This is ny second year.

CHARLOTTE
What' s your nmjor?

TAMW
For nowit's journalism and |I'm
currently working on a book to be
publ i shed, you know |I have al ways
had a interest in witing materi al
for the new paper, or a magazi ne, or
even maki ng preparations for a radio,
or television program After |
graduate I'mgoing to find a place

to work at, as a intern, until | can
establish a good foundation that
will grant ne access to a prom nent

position in the field or maybe even
establishing a career, as a Self
proclaimwiter.

CHARLOTTE
You know what ever you do it takes
hard work, and dedication to get
where ever you want to be.

TAMWY

Yes, and what is your major?
CHARLOTTE

Business. | would like to work for

a firmthat wll afford ne the
capability to travel, and when it
cones to a time when | no | onger
want to travel, and | have a
substantial anmount of funds that
have giving ne the stability to live
where ever | want to live. | wll

t hen make the appropriate arrangenents
to make sone good investnents that
will give me the ability to enjoy ny
life, and do the things | want to
do, when | want to do them

TAMWY

You definitely got a good pl an.
CHARLOTTE

See the way | look at it is, if you

are always in a position to nmake a
living serving sonmeone else on their
clock. You are living in a state of
exi stence.



10.

TAMWY
| never thought of it that way, but
you got a point.

CHARLOTTE
Now i f you were not fortunate to be
born with a silver spoon, as they
say. You can nake a alternative to
what | call living, and that's making
away to be in total control of your
own tinme and noney.

TAMW
| could see now how you becane as
skilled as you was while you was
doi ng your thing in gymastics, by
the way you look at life. Have you
had any experience as a cheer |eader?

CHARLOTTE
No | haven't.
TAMWY
Wul d you like to be a cheer | eader.
CHARLOTTE
No.
TAMWY

|"mthe captain of the cheer |eaders.
It would be a pleasure to get your

i nput on our tunbling, and flipping
routines. Do you think you can give
us sone hel p?

CHARLOTTE
Let me get nyself situated, and then
Il will let you know.

I NT. GYM - DAY

Charlotte is giving the cheer |eader tips on their routines.
Tamry is sitting in the gymwith Charlotte after practice.
JAKE Tammy friend wal ks up.

JAKE
How are you | adi es doi ng today?

TAMW
H Jake, Jake this is Charlotte,
Charlotte this is Jake.

JAKE
Charl otte huh, haven't seen you around
here before.



11.

TAMW
She started attending school here
this fall.

JAKE

Did you tell her about the party
Friday night on the canpus?

TAMW
No, | just found out about it myself
JAKE
Well | know you com ng. Wy don't
you bring her along with you. It

wi Il give her a chance to neet people.

TAMW
|f she decides to we will be there.

JAKE
Charlotte nice to neet you, and |
hope to see you at the party this
Friday. Tammy | wll call you later.
You | adi es have a nice day.

TAMWY
It would be good for you to go to
the party this Friday, you know, to
get out, and start to socialize with
t he students around the canpus, and
to becone nore famliar wth what
goes on around here.

CHARLOTTE
Yeah | think I'll do that.

| NT. CAMPUS PARTY - NI GHT

Tanmy and Charlotte walks into the party. The nusic is | oud,
and the floor is full. Jake wal ks over to Tamry, hands her
a drink, grabs her ass, kisses her, and puts his arm around
her shoul der.

Jake point over at SKIP a short stocky guy with a clean face,
with his hair back in a ponytail.

JAKE
Charlotte this is Skip, Skip this is
Charlotte.

Jake takes Tammy to the dance floor, and starts to dance.



12.

SKI P
Jake told ne that you just started
school her in the fall. How you
like it?

TAMW

It's ok | guess. Oher then being
away from hone.

SKI P
Do you drink?

CHARLOTTE
No. No t hanks

SKI P
The reason | ask you that, cause
t hey spi ke the punch, and all they
have is beer.

CHARLOTTE
Vell you know what they say. There's
no party wthout the booze, or beer.

SKI P
That's true. Wuld you like to dance?

CHARLOTTE
Sur e.

They wal ks towards the dance fl oor.
LATER:

Party ends, and Charlotte is wal king around. She approaches
Ski p.

CHARLOTTE ( CONT' D)
Ski p have you seen Tammy?

SKI P
| seen her and Jake | eave about thirty
m nutes ago. You need a ride back
to your dornf?

CHARLOTTE
No | can wal k.

SKI P
It's to dark out there for you to be
wal ki ng al one, and you can trust ne.
| won't bite, or cause you any harm
| will take you straight to your
dorm



EXT. COLLEGE DORM - NI GHT

Skip drives up in front of the dorm

CHARLOTTE
Thank you for bringing nme to nmy dorm
SKI P
You wel come. Let me walk you to
your door.
CHARLOTTE
You don't have to do that, 1'll be

fine fromhere. Thanks any way.

SKI P
| would prefer to walk you to your
dormroom It would give ne the
satisfaction to know you nade it in
saf e.

CHARLOTTE
Ok Skip you can, but let nme ask you,
are you always a gentleman, or are
you just putting on a act.

SKI P
Yes, and |'ve never been any good at
acting. Once you get around you
w Il here that there's been sone
cases of femal es that have canme up
m Ssi ng.

CHARLOTTE
For real ?

SKI P
There's been two, but one of them
sone guy she was nessing with did
her than hi de her.

| NT. COLLEGE DORM - N GHT

Charlotte attenpt to put her key in the door.
t he door, and peaks out.

TAMW
Charlotte I didn't think you would
be back this soon. Could you do ne
a favor, and cone back

CHARLOTTE
| long do you need? 1've got no
pl ace to go.

13.

Tammy opens



14.

TAMWY
Just give ne forty five mnutes.

SKI P
It's ok we can sit in nmy car, or go
get sonething to eat.

CHARLOTTE
Al right.

| NT. DORM ROOM - DAY

Charlotte is getting out the shower when she hears a knock
at the door. She puts on her robe, and wal ks to the door.

CHARLOTTE
Who is it?

JAKE
It's Jake, is Tammy here?

CHARLOTTE
No she's not.

JAKE
She called nme, and asked ne to drop
sonething off to her. Could you give
it to her?

CHARLOTTE
Ok wait a mnute. Charlotte steps
away fromthe door, put on her cloths,
opens the door, and hol ds out her
hand.

Jake pushes his way inside, and grabs her by the throat.

JAKE
If you say a word I'Il kill you

Charl otte snatches his hand off her neck, and kicks himin
the growm ng. Jake falls back on the floor. Charlotte turns,
and runs towards the night stand. Jake |ounges out, and
grabs Charlotte's feet. She falls to the floor, yanks her
foot | oose fromJake, and kicks himin the face, gets up,

and runs to the night stand.

She opens the drawer, and pulls out a can of mace. She turns
around as Jake runs towards her, and spray's himin the eye's
with the mace. She runs out the roomacross the hall, and
starts to bang on a door. The door opens, and she runs in
frantically. A Canpus police is called, but Jake is gone.



| NT. DORM ROOM - NI GHT

TAMW
| can't believe Jake woul d do
sonething like this. I was begi nning

to fall for him

CHARLOTTE
They say another girl said he
assaul ted her, but she was scare to
come forth

TAMW
You never know who you dealing wth.
Oh by the way, how you |ike Skip?

CHARLOTTE
His alright.
TAMWY
Coul d you see your self kicking it
wi th hinf
CHARLOTTE
No. | don't do nen. | had a

girlfriend back at hone for a while,
and it was hard on ne when we broke

up.
TAMW

Man you threw nme for a loop with

that one. | would have never i nmagi ned

you being a | eshian.

CHARLOTTE
Have you ever experienced being
intimate with a wonan.

TAMWY
Yes a few tine, but | never took it
serious. It was just a nonentary
si tuation.

CHARLOTTE

My experience canme at such a young
age, and as we continued to engage

it progressed into sonething nore.
|'ve never been with a man, and never
had a desire too.

TAMWY
So have you been invol ved with anyone
el se since your break up?



16.

CHARLOTTE
No. After | got over her | focused
all nmy attention on comng to coll ege,
and getting a education.

EXT. CAMPUS PARKI NG LOT - DAY

Charlotte is wal king pass the Iot, and Skip is |eaning up
agai nst a car.

SKI P
(yell out)
Hey how you doi ng.

She wal ks over to him

CHARLOTTE
" m ok. How have you been?

SKI P
As well as could be expected. |
heard what happen.

CHARLOTTE
Yeah, and now he have the nerve to
be going around telling people that
| was trying to come on to him and
when he didn't take the bait |
attacked him and nmade it seemas if
he attacked ne.

SKI P
He doing that cause now all the girls
on canpus are |ooking at himwth a
suspi cion. You should see how t hey
act when he cone around, they don't
even speak, and he use to getting a
| ot of attending.

CHARLOTTE
Oh he had Iike that huh.

SKI P
He's the captain of the foot bal
team You know all the girls |ike
to flock around the Jocks.

CHARLOTTE
What you think they going to do to
hi n?

SKI P

Did you press charges?



CHARLOTTE
Yes | did.

SKI P
There not nuch that can be done,
cause it's your word agai nst his.
Hs famly is wealthy, and heavily
connected. They won't be satisfy
until he ends up nurdering soneone.
He definitely has a evil streak in
him but they could only protect him
for so | ong.

Jake wal ks up while Skip, and Charlotte is talking.

JAKE
Vell, well, well, if it ain't mss
Charlotte. | know you didn't think
that bull shit you pulled | ast week
woul d get nme jamed up. Good nove,
| was very inpressed. Al you did
was made it hard on yourself.

SKI P
Man why don't you step on with the
bull shit threats.

JAKE
No. | don't believe | hear you
speaking in the behalf of this young
| ady her, or at |east giving her the
i npression that you are standing up
for her as a man. Tell nme Skip do
she know who you really are, or what
you are really about.

SKI P
Now we don't want to start airing
out our dirty laundry, or do we?

JAKE
No sir, I'mjust trying to prevent
you fromgetting yourself caught up
You know if it happened to ne, it
coul d happen to you.

SKI P
You don't have to worry bout that.
I"'ma big boy. | can handle nyself
JAKE

Al right see you around. Oh by the
way Charlotte I'msorry | couldn't
accommodat e you

17.



18.

Jake wal ks away.

Charlotte
har der.

They start

t he curve
| aughi ng.

SKI P
Man what a ass hol e.

CHARLOTTE
VWat was he referring to when he
said do | know who you are, or what
you are really about?

SKI P
If I tell you sonething would you
promse nme you wll keep it to

yoursel f.
CHARLOTTE
| prom se.
SKI P
For real Charlotte if | tell you
you prom se you won't tell a soul
CHARLOTTE
| promse | won't tell a soul. You

have ny word on that.

SKI P
' m gay.

starts to | augh, she continue to | augh harder, and

SKI P ( CONT' D)
VWhat the fuck is so funny?

CHARLOTTE
l'ma | eshi an.

| aughi ng real hard together. They sit down on
of the parking lot, and |lays back in the grass

CHARLOTTE ( CONT' D)
Do your parents know?

SKI P
No, do yours?

CHARLOTTE
No there's only three people that
knows. The girl | was wth, Tammy,
and you. Have you dealt with a |ot
of nmen?



19.

SKI P
Not many. Jake was one of them but
he don't consider hinself to be gay.
| know one thing for sure. He would
kill you, and ne if what | just told
you got out.

CHARLOTTE
So that's why he bagged up off you
after making that remark.

SKI P
Yes that is the reason he quickly
changed his attitude.

| NT. DORM ROOM - NI GHT

Tamry is sitting at a desk studying, and Charlotte is |aying
across her bed studyi ng.

TAMW
Charl otte when you and your | over
was having sex what kind of toys did
you use?

CHARLOTTE
Strap on, the butterfly, vaginal
crene for sensation, and the bees.

TAMWY
How did you | earn how to use the
toys?

CHARLOTTE

She turned nme on to porn.

Tanmy gets up, goes into the closet. She cones out with a
bow Sits on Charlotte bed, wal ks over to the conputer, and
pulls up a porn site. She goes to Charlotte bed, opens the
box, takes out sone sex toys, and starts to undress.

LATER:
Tamry and Charlotte is lying in bed.

CHARLOTTE ( CONT' D)
Tanmy | just want to make it clear
that we don't have to make not hi ng
nore of this.

TAMW
| totally agree. VWhen we feel like
it we can get together, and |leave it
at that.



20.
| NT. DORM ROOM - EVENI NG - MONTH LATER

Charlotte walks into the room Tamy is lying in bed watching
t.v. Charlotte goes into the bathroom Undresses, and gets
into the shower. Tammy cones into the bathroom pulls back
the shower curtains, and gets into the shower.

LATER:
Tammy and Charlotte is lying in bed together.

TAMW
Charlotte | could see that your
spending a lot of tinme with Skip.
| s there sonething you want to tel
me?

CHARLOTTE
What in the fuck | need to tell you.
| don't owe you an expl anation about
shit | do, and you have the nerve to
insinuate the bull shit you just
said like |I got sonething to hide
fromyou. Seens to ne | ek you got
your wires all cross up.

TAMW
VWait a mnute bitch you need to watch
the way you talking to ne before |

Charl otte punches Tammy in the face. Tammy grabs Charlotte's
hair. They rolls out of the bed tradi ng punches. Charlotte
gets to her feet first, and continues to punch Tanmy, as
Tanmy attenpts to stand up. Charlotte punches Tammy in the
face, and knock her back down on the fl oor.

Tamry starts to cover herself as Charlotte begins to kick,

and stunp her. Tammy rolls away from Charlotte, junps up

and runs into the bathroom She slans the door behind her,
and presses her back up agai nst the door.

TAMW ( CONT' D)
Charlotte what fuck is wong with

you?
CHARLOTTE

You the one who started this shit.
TAMWY

All I was trying to do is find out

if you and Skip had becone intinmate
w th each other.



21.
CHARLOTTE
Wth the agreenent we had, why woul d
it be of your concern?

A nmonment of silence. Tammy takes a deep breath

TAMW
You right Charlotte. | stepped out
of line. | guess | was falling for

you, and getting jeal ous noticing
all the tinme you was spending with
Ski p.

CHARLOTTE
We | didn't know you was getting
t hat caught up, and Skip he's just a
friend. You know like a girlfriend.

TAMWY
VWhat do you nean like a girlfriend?

CHARLOTTE
Like a girlfriend in he's gay.

There a nonent of silence. Tammy get up off the bathroom

fl oor, opens the door, and wal ks out the bathroom Charlotte
is sitting on the bed. She |look at Charlotte with a | ook of
shock on her face.

TAMWY
You bull shitting. You done fucked
my head all up with that one.

They | ook at each other, and bust out |aughing. They stop,
| ook at each ot her again, and bust out | aughing.

TAMWY ( CONT' D)
Tell nme you joking. You for real?

CHARLOTTE
Yes it's the honest to God truth,
and himand your man Jake have been
intimate before.

TAMWY
CGet the hell outa here. | know you
l yi ng now.

CHARLOTTE

Nope | put that on everything | |ove.

They | ooked at each other, and bust out |aughing again.
Charl otte stopped | aughing, and | ooked at Tammy with a serious
| ook on her face.
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CHARLOTTE ( CONT' D)
Li sten Tamy | prom sed Skip
woul dn't tell a soul, and he said if
Jake found out he would kill us.
You got to promse ne that you wll
keep this to yourself.

TAMWY
| prom se. Now how are we going to
expl ain the bruises on our face?

CHARLOTTE
Cover it with make up

I NT. MEN REST ROOM - DAY

Tammy is wal king dowmn the hall. She wal ks pass the nen rest
room Jake grabs her, and pulls her inside. She jerks away
fromhim

JAKE
l"mtrying to find out why the fuck
you bei ng avoi di ng nme?

TAMWY
Li sten Jake if sonmeone cones in here,
and see ne in here, you are going to
be in big trouble.

Jake grabs her by the arm and pulls her back into the | ast
stall. He shuts the door, and pushes her up against it. He
pul | her dress up, and grabs her ass cheeks, and starts

ki ssing her all over her face, and I|ips.

TAMW ( CONT' D)
Stop Jake, or I'mgoing to scream

JAKE
Wy are you acting like this towards
me?

JAKE ( CONT' D)
You know that bull shit you did to
Charlotte.

JAKE ( CONT' D)
Baby | swear to God that bitch set
me up. She was jeal ous of us. She
did that shit to break us up, and |
can't believe you believed her.

TAMWY
So what's this shit about you, and
Ski p?



JAKE
What you nean. | don't know what
you tal ki ng about .

TAMWY
Charlotte told me that Skip told
her, you and hi m have had sex.

JAKE
And you believe that. You can't see
that she been trying to do everything
she can to stop you fromdealing
with me. She even got that dunb ass
Skip hel ping her. Baby please don't
| et her nmess up what we have. W
made a vow | ong before she cane here,
not to let nothing get in our way.
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Jake starts kissing Tammy. He pulls down her panties, pulls
his pants down, pick her up, and as he enters her he whispers

in her ear.

JAKE ( CONT' D)
|"ve got a plan for Skip, and
Charlotte. Are you with ne?

TAMW
Yes |'"'mw th you.

| NT. LOCKER ROOM - DAY

Jake and TODD is getting dress after practice.
over to Todd.

JAKE
Hey man guess what | found out today.
TODD
What .
JAKE

Skip told that bitch Charlotte that
me, him and sonme ot her guys on canpus
was having sex with each ot her.

TODD
VWhat. You bull shitting nme man.

JAKE
No I'mnot, and she told Tammy. Now
if that Shit gets out. You know we
wll be marked for life. People we
| ook at us like we're queers, and
honosexual s.

Jake wal ks
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TODD
That's nmessed up. Wat you want to
do.

JAKE

Call CHUCK, and DAVE, tell themto
meet us at the sports bar tonight.
We going to put our heads together,
and come up with a plan.

TODD
VWhat tine?

JAKE
Ei ght o' cl ock.

| NT. DORM ROOM - DAY

Charlotte is sitting at the desk on the conputer. Tamy
wal ks in, and waps her armaround Charlotte neck, kisses
her on the cheek.

TAMWY
Hey sweetie what you doi ng?

CHARLOTTE
" mworking on this assignnent for
cl ass tonorrow.

TAMWY
When you finish want to go get
sonething to eat?

CHARLOTTE
We can do that. ['I] be finish in
about fifteen m nutes.

TAMWY
Ch by the way, | found out that sone
people fromthe college is having a
get together off canpus. WII you

go with ne.

CHARLOTTE
When is it?

TAMWY
Friday night.

CHARLOTTE

Sure, why not.
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| NT. TODD LI VI NG ROOM NI GHT

Tanmy knocks on the door. Todd open the door, and her and
Charlotte wal ks in. Chuck and Dave is sitting on the couch.

TAMW
Charlotte this is Todd, Chuck, and
Dave.

CHARLOTTE

How you guy's doi ng?

TODD
We doing alright. You |adies could
have a seat, would you |ike sonething

to drink?
TAMW
Yes |I'l|l have a beer. Wuld you
li ke one Charlotte?
CHARLOTTE
Yes |'lI|l have one.
TODD

Al right two beers com ng up

Todd goes into the kitchen, and Jake wal ks into the |iving
room Charlotte gets up.

CHARLOTTE
VWhat the fuck you bring ne over here
for Tammy. You knew this ass hole
was going to be here.

Charlotte starts to walk towards the door. Tammy steps in
front of her.

TAMWY
Charlotte wait a mnute don't | eave.
| didn't know he was going to be
here. Just wait here, I'"'mgoing to
tell himto | eave. Tammy grabs Jake,
and | eads himout the door.

CHARLOTTE
Todd can | use your rest roonf

TODD
Sure go a head it's right there.

Todd point to the door of the bathroom
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| NT. BATHROOM - NI GHT

Charlotte walks in. She starts to unfasten her pants when
she hears a sound comng fromthe bath tub. The shower
curtains are closed. She slides the shower curtains a side,
and grabs her nouth in shock. Skipis lying in the tub badly
beaten, tied up with his face, and body covered in bl ood.

CHARLOTTE

Skip who the fuck did this to you?
SKI P

Jake, Chuck, Todd, and Dave.
CHARLOTTE

Why ?
SKI P

Sonme how are little secret got out.
CHARLOTTE

No that bitch didn't tell Jake.
SKI P

| guess she did, untie me. | need

you to wal k out of here, and walk to
t he door, as fast as you can, and
run and get hel p.

I NT. TODD LI VI NG ROOM NI GHT

Charlotte wal ks out of the bathroom Todd is standing in
front of her. She attenpts to go around him He grabs her.

TODD
Now where do you think your going
you dunb bitch

He sl aps her, and she falls to the floor. He pick her up,

and throws her on the couch. Charlotte attenpts to get up

and Todd punch her in the face, and grabs her by the throat.
He starts to undress her, she kicks himaway from her, and

he punches her again. Chuck takes a sip of beer, and unfasten
his pants with a grin on his face.

CHUCK
We got sonething for you

TODD
Dave grab the bitch hands, and hol d
her down.
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DAVE
(frantic expression))
Man this shit ain't right, it ain't
ri ght Todd.

TODD
Fuck that shit. Don't go soft on ne
man, now grab the bitch hands |ike |
sai d.

Dave grabs Charlotte hands. Todd takes her pants off, and
pulls his pants down, and starts to get on top of Charlotte.
Chuck falls to his knees, |ooks at Todd, and falls forward
on the floor.

MOVENTS LATER:

Skip falls to his knees wth the bl oody scissors in his hand,
and burst into tears. Charlotte pushes Todd off her, gets
up, puts on her pants, wal ks over to Skip, takes him by the
arm and helps himup. Charlotte and Skips sits across from
each other, as Skip nervously puffs on a cigarette.

A view of the bl oody bodies flashes through out the room

CHARLOTTE
Listen Skip if we go to the police,
and tell them what happened they
may, or may not believe us. But
what ever the case maybe it's going
to consist of three counts of nurder
that they will charge you with. Now
|"msorry that | broke the prom se,
and | amdefinitely the blame for
what happened.

SKI P
You don't think it would be best for
us to go to the police, and tell the
truth. They was going to kill us
Charlotte.

CHARLOITE
We know that, but how do you explain
t hree dead bodies, and two of them
wth stab wonbs in the back

SKI P
| ' m done.

CHARLOTTE
| think there's a way to get through
this, but we have to work together
on this. Now are you with ne, or
not. Your call.
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SKI P
Yes |"'mw th you. Wat you want ne
to do?

CHARLOTTE

First thing we need to do is clean
up in here, and get out as fast as
we can, and then find Jake and Tammy
and get rid of them

SKI P
Wait, wait, wait, what you nean get
rid of thenf

CHARLOTTE
W have to kill them W have to,
cause Jake with his conniving ass
will really turn the shit on you
By saying you did this out of sone
form of jeal ous rage, and she's riding

with him

SKI P
But we don't know where they at
t hough.

CHARLOTTE

| got a ideal, how we can track them
Ri ght now they waiting for a cal
telling themthe job it done.

EXT. COLLEGE CAMPUS - N GHT - TWO WEEKS LATER

Ship and Charlotte is standing in the center of the canpus
ground along with a crowd of students with candles in their
hands. M SS LONG is standing next to sone flowers, and a
row of pictures of Tammy, Todd, jake, Chuck and Dave, in the
m ddl e of the grass, as a nenorial. Mss Long is crying

M SS LONG
| " m aski ng anyone who knows anyt hi ng
about ny daughter Tamy, and these
ot her students di sappearance, to
pl ease cone forth, and help us find
our | ove ones.

I NT. SKIP CAR - NI GHT
Skip and Charlotte is sitting in the car, parked on a street.

SKI P
This investigator cane by ny house
aski ng questions about Jake, and
t hem
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CHARLOTTE
VWhat was they asking?

SKI P
Did | have any ideal, as to what
happen to him

CHARLOTTE
What you say?

SKI P
| told him | would see them around
the canpus fromtinme to tine, but
that was it.

CHARLOTTE
| junp right on it, and went to the
adm ni stration saying Tammy hadn't
been there over night, and they took
it fromthere. A few day l|later they
told me to go to the police station.
This | ady asked nme sonme questions
about Tammy, and that situation about
Jake, and | told her nme and Tamy
never tal ked on a personal bases,
and | file a conplain on Jake, and
that was it.

EXT. FITNESS CENTER - DAY - FIVE YEARS LATER

There's a parking lot full of cars. People is comng and
going. A sign with big bold letters, with Fitness Center
witten on it stretches across the building of the front
entrance.

I NT. FI TNESS CENTER LOCKER ROOM

LI SA waps a towel around her, gets out of the shower, and
wal ks over to a |locker. Charlotte is undressing.

CHARLOTTE
Is the water hot in there?

LI SA
Yea it's nice and hot.

CHARLOTTE
Have you ever been to that cafeteria
on west tenth street?

LI SA
Yes | go there for lunch. They sale
t he best corn beef sandw ches |'ve
ever had.



CHARLOTTE
| thought | seen you in there before.
| work across the street fromthere.

LI SA
Ch yeah, | work around the corner
fromthere.

CHARLOTTE

Ch by the way ny nane is Charlotte,
and your.

LI SA
Li sa.

CHARLOTTE
Lisa what's your occupation, if you
don't m ne nme asking?

LI SA
| work for a finance conpany in the
Li nen Buil di ng, and what is yours?

CHARLOTTE
|"ma traveling agent for Chanbers,
have you ever heard of thenf

LI SA
Yes | have. They have hel ped a | ot
of busi nesses advance. | assune you

like to travel ?

CHARLOTTE
Yes | enjoy going to different places,
it relieves nme of the pressure that
| would get if I was sitting in one
pl ace, doing the sanme thing from day
to day. Well let nme get in this
water. Do you get out sone tine?

LI SA
Every now and than, Being a single
nmot her, and rising a kid can get you
out of touch wth doing thing to
enj oy yourself. But now that he's
incollege | find it hard to change
my routine.

CHARLOTTE
Well would you like to go out this
Fri day?

LI SA
Sur e

30.
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CHARLOTTE
G ve ne your nunber, I'll call you
and conme and pick you up.

LI SA
k.

Charlotte pulls her phone out the | ocker, and hands it to
Li sa.

| NT. GOLDEN ARROW BAR - NI GHT

Lisa and Charlotte is sitting at the bar drinking. Two nen
wal ks up and ask themto dance. They dances with the nen
and take a seat, and orders nore drinks

LI SA
Grl watch nmy drink 1'"mgoing to
relieve nyself.

CHARLOTTE
| got your back.

Li sa gets up and heads to the rest room Charlotte goes
into her pocket, and pulls out two x pills. She takes one
and puts one in Lisa drink. Lisa conme back, and finishes
her drink. Her and Charlotte starts to dance together.
Charl otte grabs her from behind, and ki sses her on the neck.

| NT. CHARLOTTE BEDROOM - NI GHT

Charlotte kisses Lisa, and starts to undress her. They clinb
in bed together, and Charlotte reaches over and turns off

t he ni ght stand.

MORNI NG;

Li sa wakes up, gets out of Charlotte's bed, Picks her cloths
up, and goes into the bathroom She cones out dressed

LI SA
Hey Charlotte get up. | need to go
hore.

CHARLOTTE

Aren't you off today?

LI SA
Yes, but | have sone thing to do.

CHARLOTTE
Ok give ne a mnute to get dressed



| NT. BEAUTY SALON - DAY

Lisa wal ks in and take a seat in SALINA chair.

LI SA
Hey Salina how you doi ng?
SALI NA
I"malright.
LI SA

| see you got your hands full today.

SALI NA
Yes | do. You know how it is on the
weekends. Everybody off work, and
trying to get their hair together.

LI SA
When was the last tinme you seen
Sunday?

SALI NA

She cane in yesterday. She cone in on
Friday now that her off days have
changed.

LI SA
That's right she use to work in the
sanme building I work in. She got a
pronotion, and they sent her to
anot her | ocati on.

SALI NA
She told me she about to get married.
LI SA
She is.
SALI NA
Yes girl and the brother is fine
too. | could see why she want to
| ock hi m down, and what you going to
do?
LI SA
VWhat you nean, what |'mgoing to do?
SALI NA
About getting you a nan.
LI SA
Well |ook at the pot calling the
kettle black. You know we both aren't

getting any younger.



SALI NA
So what you sayi ng?

LI SA
"' m sayi ng you need to grab you one,
and hold on to him

SALI NA
How did this conversation end up
about ne?

LI SA
Cause you asked ne a question that
you shoul d have asked yourself.

SALI NA
Vll 1'Il tell you what, what you
doi ng tonight.

LI SA
"' m going home to get sone rest.
went out |ast night.

SALI NA
Ch you did. My | ask with who?

LI SA
That's the price you pay when you
have a beautician that attended high
school with you, and been doing your
hair since high school

SALI NA
Grl who is he?

LI SA
Me and this lady | nmet at the fitness
center went out, had a few drinks,
and mngled with a few nen.

SALI NA
Did you nmet anyone you |iked?

LI SA
No, but it felt good to get out for
a change.

SALI NA
Next Saturday you want to go out?

LI SA
Where you want to go?

33.



SALI NA
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| know this club downtown where a
| ot of business nen hang out.

LI SA

We can go. I'll call you Friday.

I NT. FI TNESS CENTER LOCKER ROOM - DAY

Lisa wal ks into the | ocker room Sit her bag on the bench,
opens her |ocker, and starts to change cloths. Charlotte

cones out of the shower.

CHARLOTTE
Hey there, how you been?

LI SA
Good, and you?

CHARLOTTE
You know just shooting ny regular.
| just got back from out of town.

LI SA

| know it feels good to get away for

a few days.

CHARLOTTE
|"mgoing to Vegas in a few weeks.
" mgoing to spend a week there,
woul d you like to cone al ong?

LI SA

No, but thanks for the offer.

CHARLOTTE
Did you enjoy yourself that night
after we went over to ny place.

LI SA

It was alright, but that's not ny

cup of tea.

CHARLOTTE

What you nean?

LI SA
' mnot into wonen.
what canme over ne,

| don't know
in fact that was

my first experience, and ny |ast.
To be honest with you I"'mstrictly

di ckly.
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CHARLOTTE
| hear you, by the way do you have
any plans this Saturday?

LI SA
Yes | do. M and ny beautician is
going to this club downtown. Wuld
you |i ke to cone al ong?

CHARLOTITE
You sure she wont m ne?

LI SA
Not at all. W just going out to
have a few drinks, and dance, she
cool. I wll call you and let you

know where we goi ng, and you can
nmeet us there.

INT. CLUB RITZ - N GHAT

Lisa and Salina wal ks in the club. Charlotte waves her hand,
and Lisa and Salina wal ks over to the table where she's
sitting.

LI SA
Charlotte this is Salina, Salina
this is Charlotte.

CHARLOTTE
H how you doi ng?

SALI NA
H, fine and you?

CHARLOTITE
I"'malright, man this club is nice.
| be down town a |lot, and never
noticed this club.

SALI NA
Yeah girl it be junping, and nost of
the men that comes in here are about
t hei r busi ness.

CHARLOTTE
You | adi es order what you want the
first round on ne.

LI SA
Alright less get this party started.

They starts to drink, and sone nmen cones over to their table,
and ask if they wanted to dance Lisa and Salina takes the
invitation.



Charlotte
dri nk and

LATER:
EXT. CLUB

Li sa, Sali
Charlotte

36.
CHARLOTTE
You | adies go ahead I'mgoing to sit
here, and watch the drinks.

and Salina return to the table, and continues to
t al k.

RITZ - N GHT

na, and Charlotte wal ks into the parking |ot.
grabs Lisa's arm

CHARLOTTE
Li sa do you want to stop, and get
sonething eat. |1'll take you hone.
SALI NA

No she's alright. | brought her here,
and |'mgoing to take her hone.

CHARLOTTE
|'"'msure she's a big girl, she can
speak for herself.

LI SA
Ladi es, | adies, |adies, cal mdown
Charlotte no thank you. [|'m going
tolet Salina take nme home. | wll

talk to you later.

CHARLOTTE
Al right nice neeting you Salina.
You | adi es have a safe trip hone,
and nice night.

SALI NA
You t oo.

I NT. SALINA CAR - NI GHT

LI SA
That is nice place, and I had a

a
good ti ne.

SALI NA
You know it's sonething strange about
your friend Charlotte. You couldn't
see that crap she was trying to pull.

LI SA
Man you really don't |ike her.



CHARLOTITE
She dam show didn't ask ne if | wanted
to go. She was trying to get you
off to herself.

LI SA
You think so?

SALI NA
| just don't like a bitch that thinks
she's slick. I'mtelling you that

bitch is up to no good.

I NT. FI TNESS CENTER LOCKER ROOM - DAY

Li sa wal ks out the shower. Charlotte is changing her cloths.

LI SA
Hey how you doi ng?

CHARLOTTE
I"malright. Wat was up with your
friend the other night?

LI SA
| been know ng Salina since high
school. She's just set in her ways.
CHARLOTTE
| could see that. Either that, or
she don't like nme. | can tell by

the way she acts towards ne.

LI SA
Once you get to know her you wll
see that she's cool

CHARLOTTE
Anyway what you doi ng next Friday?
LI SA
Not hing I know of at this tine.
CHARLOTTE
Vell if nothing cones up let's go
out .
LI SA
Ok give ne acall and I'Il let you
know.

| NT. GOLDEN ARROW BAR - NI GHT

Lisa and Charlotte is sitting at a table drinking.

37.

A man

Li sa works with waves at Lisa froma table across the bar.
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She | ooks at Charlotte with a smle, and rolls her eyes over
t owar ds the man.

LI SA
Excuse ne Charlotte.

Li sa wal ks over to the table he's sitting at, and takes a
seat .

FI FTEEN M NUTES LATER

Charl otte wal ks over to the table where Lisa, and the man is
sitting.

LI SA (CONT' D)
DARNEL this Charlotte, Charlotte
this is Darnel.

CHARLOTTE
H how you doi ng?

DARNEL
l"'mfine, and you?

CHARLOTTE
I"malright.

DARNEL

Have a seat. Let ne buy you a drink.

CHARLOTTE
No we about to | eave.

LI SA
What you nean we just got here.

CHARLOTTE
|"mready to go now.

| NT. CHARLOTTE CAR - NI GHT

Charlotte drives out the parking lot. She stops at a red
light.

LI SA
What you got a attitude for?

CHARLOTTE
You know that was bull shit you pulled
back there.

LI SA
What you tal ki ng about ?



Charlotte presses the gas petal to the floor, and heads

straight for a brick wall. Lisa grabs the steering wheel,

CHARLOTTE
You know what |'mtalking about.

LI SA
| tell you what. You can drop ne
off, and we don't have to say anything
el se to each other

CHARLOTTE
You have the nerve to think you can
treat nme any way you want too. You
just going wal k away fromnme, and go
sit with sonmeone el se huh

LI SA
Wait a mnute you act |like nme and
you are in a rel ationship.

CHARLOTTE
| f you think we aren't than you need
to know this. [If | can't have you

no one wll.

and falls unconsci ous upon i npact.

| NT. HOSPI TAL ROOM - DAY

Lisa slowy regains consci ous.

bed.

LATER:

Lisais lying in bed watching t.v..

SALI NA
Hey | ady wel cone back.

LI SA
How | ong have | been here?

SALI NA
For about a week. Your nother and
son just left. They was here al
night. | convinced themto go get
sone rest. They would be so happy
to know t hat you have cane out the
coma. You and Charlotte nust have
been really smashed to fall a sleep
right after you left the club. She
said she coul dn't renmenber not hing.
She in a roomright down the hall
She keep aski ng about you.

roomin a wheel chair.

Salina is standing by her

39.

Charlotte rolls into the



The nurse

I NT. LISA

Li sa's son DAVI NE wal ks in the door.

He hugs Li

CHARLOTTE
Li sa before you say anything I would

i ke to apol ogi ze for what |'ve done.

| was not aware of the feelings I
had for you.

LI SA

| can't believe you have the audacity

to roll your crazy derange ass up in
here, and say anything to ne. What
you need to be, is thankful | didn't
turn your ass over to the authority,
or press changes, but | chalked it
up. Cause of the wong decision

made in dealing with you in the first

pl ace.
wal ks into the room

LI SA (CONT' D)
Coul d you direct this lady to the
door, and give ne sonething for the
pai n.

LI VI NG ROOM - DAY - ONE YEAR LATER

LI SA
(she smle)
H |'mso happy your hone
sa.
DAVI NE
H nom
LI SA
It's going to be a pleasure, having
you around here again. | was kind

of excited to see you go, but after
you left | mssed you.

DAVI NE
| mss you too, and | was getting
tired of living in them dorns

LI SA
So what you plan to do now that you
out of school ?

DAVI NE
Get a job, and save sone noney then
go back and get ny nasters.

40.

He sits his bag down.
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I NT. LI SA OFFI CE - DAY
Lisa is sitting at her desk, and ROGER wal ks into her office.

ROGER
Excuse me mss |'m doi ng sone
construction work in the building,
and | need to use your outlets, do
you m nd.

LI SA
No, go right a head.

Roger | ooks around the office, and plugs into a outlet.

ROGER

May | ask. What is your nane?
LI SA

Li sa.
ROGER

Lisa nmy nane is Roger. Thank you
and have a nice day.

LI SA
Ok you too.

| NT. DOCTOR CASEY OFFI CE - DAY

DOCTOR CASEY wal ks into his office. There's a yellow envel ope
on his desk. He opens it, and there's photos of himin bed
naked with a woman in different sexual position. And nore
phot os of him and the woman snorting cocaine. There's a phone
nunber on the back of one of the photos. He sits down, pulls
his chair up to his desk, picks up the phone, and dials the
nunmber. CHARLI E answers.

CHARLI E
Hel | o.

DOCTOR CASEY
Yes | received some photos with this
nunber on the back. My | ask who |
am speaki ng too?

CHARLI E
That's not inportant.

DOCTOR CASEY
Wel |l what do you want ?
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CHARLI E
Il will let you know that when we
meet, and let ne informyou that if
you try to go to the police, or do
sonme thing crazy | will expose you.

DOCTCOR CASEY
When and where do you want to neet?

CHARLI E
Go to Newton park, and drive into
the parking ot off of Rockier street.
At seven o' cl ock tonight.

DOCTOR CASEY
How will | know who you are when
get there?

CHARLI E
You don't have to worry about who |
am | know who you are

Doct or Casey hangs up the phone, pause for a nonent, and
pi ck up the phone.

DOCTOR CASEY
Katie | need you to put ne on hold,
and call, and postpone ny, neeting

for tonight.
He waits for nonent.

DOCTOR CASEY ( CONT' D)
Ok thank you.

| NT. PARKING LOT - NI GHT

Doctor Casey drives into the parking lot, and parks. A car
drive up beside him and Charlie gets out, and gets in his
back seat.

CHARLI E
| want to nmake a trade with you. It
woul d be good for both of us. You
can go on, and continue what seens
to be a healthy relationship with
your wife, and kids while up hol ding
your reputation, and what | need

fromyou is a make over. | want you
to reconstruct ny face.
DOCTOR CASEY

What makes you think I could do that?
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CHARLI E
They say you are the best surgeon in
the country. Now the way we can do
this is, when you conplete the service
| will give you the photos, and

proofs, and we can call it even.
DOCTOR CASEY
How wi Il | know you won't come back
agai n?
CHARLI E
Because we both are getting what we
want. |'magetting a new identity

that will renmain confidential, and
your dirty little secrets will remain
conceal ed, once this mssion is
acconpl i shed

Doctor Casey sits in silence.

CHARLI E ( CONT' D)
Do we have a deal ?

DOCTOR CASEY
"Il set atinme for you to cone in,
and we can start the process.

| NT. DOCTOR CASEY OFFI CE - NI GHT - ONE MONTH LATER

Charlie sits in a chair in front of a mrror. Hs face is
wr apped i n bandage. Doctor Casey slowy unw aps the bandage
fromhis face. Charlie looks in the mirror in amazed.

CHARLI E
It looks just |ike the picture you
used. You are good at what you do.

DOCTOR CASEY
Do this settles the debt?

CHARLI E
Yes it does.

Charlie slide the, and photos over to Doctor Casey.

DOCTOR CASEY
Were's the proofs?

CHARLI E
Oh after giving it sone thought, |
decided to hold on to them and as
| ong as you keep this confidential
wll do the sane.



44.

DOCTOR CASEY
Your secret is safe with ne. Good

by.
| NT. M&M S DELI - DAY

Li sa and Davine walks to a table with a plate in their hand
full salad. They put their plates on the table, and takes a
seat. Davine eyes focus in on two nen sitting at a table

cl ose by. One of the nen nakes eyes contact w th Davine.

DAVI NE
(firmtone of voice)
Hey how you doing sir.

The man | ooks at Davi ne, and nods his head with slight smle
on his face.

DAVI NE ( CONT' D)
Congr at ul ati ons on becom ng a best

sell er.

CHARLI E
Thank you. Have you read it?

DAVI NE
No, | attended a sem nar you spoke
at in college. | hadn't got around
to picking it up, but | have heard
that is good.

CHARLI E

Wel |l thanks for the conplinent.

LATER:

Charlie get up fromthe table. He pick up his brief case,
wal ks over to Davine, and pulls a book out the case with the
wor ds DRAMA OF SUSPENSE written across the front cover. He
take out a pen, opens the front cover, signs it, and hands
it to Davine.

DAVI NE
(sml es)
Thank you. Onh excuse ne for being
rude this is ny nomLisa. Mmthis
is Charlie Wbs.

CHARLI E
Hell o Lisa, and how are you?

LI SA
(smles)
I'"'mfine. N ce to neet you.
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CHARLI E
You have a beautiful smle. |
frequently din alone, and would very
much |i ke the conpany of a nmature,
and cl assy | ady such as yourself.
That's if you are avail abl e.

LI SA
VWll | see no harmin that.

Charlie pulls a business card out the inside of his jacket,
and hands it to Lisa.

CHARLI E
You all enjoy the rest of your day.

| NT. BLUE DI AMOND - EVEN NG

Charlie wal ks behind Lisa wearing a custom nade Navy bl ue
WIlliamwestmancott U tinmate Bespoke suit. Wth a bl ack

tie, and a bl ack pocket square handkerchief in the top left
pocket of his suit jacket. Wth his nustache perfectly

tri mmed, wearing sone MayBach Wrdsmth eye glasses, with a

bl ack band, gray face, Frederique Constant watch on his wi st,
and a soft settle body fragrance of Roja Haute Luxe.

He steps behind a chair of a elegant table setting, pulls it
out. and Lisa looks at him smle, and takes a seat.

LATER:

Lisa and Charlie is sitting at the table eating. A Waiter
approaches the table, and refills their w ne gl asses..

LI SA
This is nice, |'ve never been here
bef or e.

She speaks as she eats her neal in small portions.

LI SA (CONT' D)
It's el egant.

CHARLI E
Yes it's a bit costly too. | believe
they have it that way to keep it
excl usi ve.

LI SA

You didn't have to bring ne here.
|"mnot the type you have to inpress.
However | do have a taste for the
finer things inlife, but it's not a
necessity.
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By no means is ny intent to inpress,
but to share the quality of the good
taste of a neal well prepared, with
a atnosphere just as pleasant to
suit ny need as well.

LI SA
In that case it is a pleasure to
acconpany you. | sse you have
succeeded in your endeavors as a
writer, and book seller, but may I
ask, is it your only occupation?

CHARLI E
No, |I'ma stock broker for a firm
in which it affords me the ability
to profit trenmendously off what |1've
| earned within the profession, and
in doing so |'ve accunul ated a
substantial anmount of funds , that

have accommobdated ne with the expense

for further investnents.

LI SA
How | ong have you been witing?

CHARLI E
It started out as a hobby when | was
a young boy in ny teens, and grew
into a profession.

EXT. BLUE DI AMOND - EVEN NG

Lisa and Charlie is standing next to her car.

46.

Charlie presses

a button on his key chain, and the external lights flashes

on, and off to a gray BMN parked near by.

LI SA
| would like to thank you for the
di nner, and pl easant eveni ng.

CHARLI E
It was a pleasure to be in your
conpany. | hope that we can do this

agai n.

Li sa opens her car door. Looks at Charlie, and smles.

LI SA
You have ny nunber give ne a call.

CHARLI E
WIl do. Have a good night.
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LI SA
You t oo.

Lisa gets in her car, and drives off.
| NT. BEAUTY SALON - DAY - WEEK LATER
Lisa is sitting in Salina chair.

SALI NA

Hey girl you know | can't wait to
hear about the date.

LI SA
You are SO noses.

SALI NA
Vell that's what friends are for.
Hold on a mnute 1'Il be right back.

Sal i na wal ks away, and returns.

SALI NA ( CONT' D)
Grl aclient just cane in, and said
when she got out of her car a man
sitting across the street in his car
ducked down as if he was hiding from
soneone. | | ooked out there, and
there's a man sitting in a gray BMN

LI SA
(curious | ook)
A gray BMN The man | had dinner
with [ast week was driving a gray
BMW

Li sa gets up, and wal ks over to a wi ndow. She | ooks out,
and see Charlie parked across the street. She wal ks back,
and take a seat in Salina chair.

SALI NA
Is that hinf

LI SA
Yes it is, but I don't know what
woul d make himwant to foll ow ne.
He seemto be a very respectable
gent | eman.

SALI NA
You know Lisa there are sone strange
peopl e out here, and sonme how you
seemto attract them Al | can
tell you is to be careful



I NT. LI SA LI VING ROOM - EVEN NG

Lisa and Davine is sitting on the couch watching t.v.

DAVI NE
Mom how did the date turn out with
M. Web.

LI SA

It was nice.

DAVI NE
Ni ce huh

Davi ne 1 ooks at Lisa with a smle on his face.

LI SA
Yes he seemto be a decent gentl enan,
but going out to eat doesn't nmean we
are going any further.

DAVI NE
Do you think his intentions are nore
then just dinning out?

LI SA
| just took the invitation as he
said it. He said he would liked to
be in the conpany of soneone to din
with. |If that's his way of getting
involved it definite wasn't in ny
m nd.

DAVI NE
Come on nom | know you may have been
out the dating gane for sone tine,
but that's one of the nain ways to
approach a wonan of interest.

LI SA
VWell thanks for letting ne know cause
l"mnot trying to m sl ead anyone.

DAVI NE
Are you | ooking to share your life
with sonme one?

LI SA
"' m not | ooking for nothing, but if
soneone cones along that | see fit.
| will consider then. Have you
started readi ng the book yet?

48.
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DAVI NE
Yes | started reading it |ast night,
and it seens like it's going to be
interesting. In fact I'magoing to
take a shower, and read a few pages
toni ght. Good ni ght nom

Davi ne gets up, and wal ks out the living room
EXT. LISA CAR - N GHT

Li sa car wobbl es down the road, as she drives to the side of
road, and stops. She gets out, and | ooks at her front flat
tire. She gets back in her car, and pulls out her phone, as
she notice the head lights of a truck behind her. A man
gets out. He wal ks over to her wi ndow. She | ooks up into
his soft settled eyes, and his neatly trimed full bearded
face, and smles. She rows down her w ndow.

LI SA
Hey your Roger the guy that works
for the Construction Conpany.

ROGER
Yes, and no. Yes ny nane is Roger,
and no, | do not work for the
Construction Conmpany. | own the
Construction Conpany, and your Lisa
right?

LI SA

Yes your right.

ROGER
Li sa do you have a spare tire in
your trunk

LI SA
Yes | do.

Li sa opens the trunk, and Roger gets the tire out, and changes
it.

ROGER
Al right your all set to go.

LI SA
How nmuch do | owe you?

ROGER
You don't owe ne anything, but if
you are single it would be ny pleasure
to take you out.
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LI SA
You nean on a date.
ROGER
If that's what you want to call it.

Wbul d Sat urday afternoon be alright?

LI SA
Yes it would be fine.

ROGER
Oh, and dress casual .

LI SA
k.

EXT. ROGER SMALL YACHT - DAY

Roger and Lisa gets out of his truck, and wal ks up the plank
onto the yacht. A man in a blue sailor hat pulls a rope
fromaround a wooden pole. Walks to the front of the yacht,
starts the engine. He grabs hold of the steering wheel, as
the yacht sails off. Lisa and Roger wal ks to the front of
the yacht by the rail

LI SA
My this is nice. | love water. It
gives me feeling of tranquillity.
ROGER
Me too. | grewup sailing with ny

father. This was one of our ways of
bonding. W would sail out on
weekends, and vacations.He |oved to
fish. He taught ne how to fish

LI SA
You talk like he's no longer with
you.
ROGER
He's not. He passed away a few years
ago. | really mss him M nom al ways

say's he's | ooking down on ne. He
started the construction business
years ago when | was a kid. | took
over a few years before he died.
This yacht was his baby. He had
just renodeled it before he passed.
My nother said he did it for ne.

LI SA
You seemto have a |lot of |ove for
famly.
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ROGER
That's all |1've ever known.

LI SA
Do you have kids?

ROGER
No. At one tinme | wanted sonme, and
| thought | had the right woman to
have themw th, but it turned out
that we was not on the same page.
She was very materialistic, and |
was nore into living life by enjoy
t he sinple things.

LI SA
I's that so?

ROGER
It's not that | don't like the finer
things inlife. | just feel that's

not all there is to life.
EXT. PIER - DAY

Li sa and Roger sits out on the deck of a restaurant eating.

ROGER
Enough about ne. Tell nme sonething
about you.

LI SA
Vell | was married until ny husband

passed away. W had a son together
and he just returned himfrom coll ege.
O her then that | had a pretty nornal

up bringing. | was a daddy's little
girl, and he died when | was away at
college. M nother still gets around.

She retired years ago, and now she
stays busy tenting to her flowers in
her garden, and working around the
house.

ROGER
So you haven't net anyone that you
consi dered spending your life with
si nce your husband di ed?

LI SA
My husband di ed when ny son was young,
and so | put all nmy time into raising
him and making sure | would have
enough to send himto college, and |

( MORE)
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LI SA (CONT' D)
was skeptical when it cane to bringing
soneone into nme, and ny sons life.
| didn't want anything to interfere
with his up bringing, and so | had
to sacrifice my wants, and needs for
t he sake of ny son.

ROGER
It sound |like the good quality of a
mot her's | ove for her son.

Lisa smles, and her and Roger continues to eat as the scene
fades out.

MONTAGE: Anita Baker song plays - Caught Up in the Rapture.
I NT. MJUSI C HALL JAZZ CONCERT - NI GHT

Roger and lisa is sitting near the front row enjoying the
concert.

| NT. MJUSEUM - DAY

Roger and Lisa is wal kinng through the nuseum tal ki ng, and
| ooking at the art painting on the walls.

EXT. BEACH - DAY

Roger and lisa is wal king, running, and wal king in the water
with there shoes off.

| NT. MOVI E THEATER - EVEN NG

Roger and Lisa is sitting and | aughing, watching a novie.
SONG ENDS

| NT. LISA LIVING ROOM - NI GHT

Davine is sitting on the couch watching t.v.. Lisa and Roger
wal ks in.

LI SA

Hey sweetie, how was your day?
DAVI NE

It was ok.
LI SA

Davine this is Roger. Roger this is
my son Davi ne.



ROGER
How you doing. |'ve heard a | ot
about you.

Davi ne sm | es.

DAVI NE
Wat she tell you?
ROGER
(He sm | es)
Don't worry it wasn't all bad.
DAVI NE
She told me you have a nice boat.
ROGER
She did huh. You like to fish?
DAVI NE
| haven't done nuch of it, but | do
like it.
ROGER
Well we got to set a date, and do
sone fi shing.
DAVI NE
| don't own a fishing pole.
ROGER
Don't worry about that |'ve got

pl enty.

Li sa phone rings. She answers it.

| NTERCUT:
CHARLI E
Hello Lisa this is Charlie.
LI SA
H Charlie, how are you.
CHARLI E
I"'mfine. | was calling to see if

you was free for dinner this Friday.

LI SA
|'ve had a bit of a busy schedul e,
but if |I have the time | wll call
you.

CHARLI E
Ok you do that, and have a nice night.



Ok you too.
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LI SA

Li sa hangs up the phone.

EXT. LISA HOUSE - N GHT

Charlie sits his phone in the passenger seat. Looks at Lisa

house, and drives off.
| NT. POLI CE STATI ON -

Pamis sitting at her

DAY

desk. She picks up a cup, and take a

sip, as her phone rings. She sits the cup down and picks up

t he phone.
| NTERCUT:

PAM

Det ecti ve Pam G bbs speaki ng, how
may | help you?

H ny nane i

M SS LONG
S Mss Long, and | was

calling to see if | could set a tine
to neet with you. M daughter cane
up m ssing sone years ago when she
was attending college, and | noticed
sonmet hing that could possibly be of
sone inportance, that naybe a | ead

to determ ne what happened to her.

PAM

Can | conme over to your house?

M SS LONG

Yes, here ny address. 462 Til man

PAM

Wbul d tonorrow be a good tine.

M SS LONG

Yes that woul d be fine.

Bl vd.
k|
thirty.

PAM

"Il be there between ten and ten

M SS LONG

Al right, thank you good by.
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I NT. MSS LONG LI VI NG ROOM - DAY
Mss Long a fully gray hair elderly |lady. Opens the door.
The creases in her face, and the posture of her slunped over
shoul der | ooks as if she had endured a painful life.

M SS LONG
Cone in and have a seat.

Pam wal ks in, and takes a seat on the couch.

M SS LONG ( CONT' D)
How are you today?

PAM
l"'mfine, and you?

M ss Long takes a seat in a chair.

M SS LONG
| take it one day at a tinme. Sone
days is harder than others. It took
a lot out of ne when Tammy canme up
m ssing. | have ni ghtmares, and

wake up in cold sweats soneti nes.

In my dreans she be calling ne. |
be | ooking for her, but | never find
her. | tell you it's a frighten,
and hurtful feeling not to know what
happen to soneone you | ove.

She gets up out the chair, walks over to a table, picks up a
pack of cigarettes. Takes one out the pack, pick up a
lighter, put the cigarette up to her mouth, and lights it.
She wal ks over to a mantle full of pictures. Pick up a

pi cture of Tammy, and | ooks at it for a nonent. She sits it
back down on the mantle, wal ks back to the chair, and takes
a seat.

M SS LONG ( CONT' D)
Afriend of mne told ne to contact
you. She said you was good at what
you do. Now | don't expect nothing
that you can't give. What | do want
is for you to investigate sonething
that |I've found to be strange. That
coul d possibly open a new lead to
what happened to ny daughter, and
the rest of those students that cane
up mssing. | wll pay you for your
service, and if you so happen to be
successful in finding out what happen
tothem | wll give you a bonus.
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PAM
VWhat is it that you have?

M ss Long pulls a thick note book out of a box next to her
chair. She holds it in her hand.

M SS LONG
When | got ny daughters things |
found this note book init. It's a

rough draft of a book she had wrote.
| read it, and about a nonth ago |
was at a book store | ooking through
sonme books, and cane across a book
that had the sanme nane that ny
daughter had on the front of her
note book, so | brought it, and read
it.

She hands it to Pam

M SS LONG ( CONT' D)
It's the sane identical material
that ny daughter had witten. The
book is called Drama of Suspense.
The witer nanme is Charlie Wb.
just want you to find out what
connection he may have had with ny
daughter, or if it leads you to
anyt hi ng el se.

PAM
Gve ne a few days to see if | can
| ocate the witer, and | ook through
the files in the cold case unit, and
if I come up with anything I wll
contact you.

| NT. POLI CE STATI ON - DAY

Pam sits at her desk | ooking through the files. She | ooks

at a sone papers of interrogations, and see Charlotte' s nane.
She see that Charlotte was Tamy's roomnate at the tine
that Tammy canme up m ssi ng.

EXT. MOORE HOUSE - DAY

Pamrings the doorbell. She get no answer. She wal ks around
t he house, and see Gale working in her garden.

PAM
Hey how you doing Ms. Moore?

Gal e | ooks up.



Pam wal ks

GALE
H Pam how have you been?
PAM
Fine. | rung your doorbell, and got

no answer, so | thought 1'd wal k
around back to see if anyone was
back here.

GALE
It's seldomthat anyone cone's by
now days. Come on back, and have a
seat .

back, and takes a seat.

GALE ( CONT' D)
How i s your nom and dad?

PAM
Their fine.

GALE
| haven't seen or heard fromthem
since they noved. Wat brings you
back to these neck of the woods?

PAM
| wanted to get in contact with
Charlotte.

GALE
Charl ot t e,
(Gal e shakes her head)
Man that Charlotte. | haven't heard
fromher in a while. It seemlike

when she got shot in that store she
was never the sanme. She canme hone
fromcoll ege during the sumrer brakes,
and holidays, but after college we
don't see nuch of her. In fact it's
been a few years now.

PAM
Do you have a way of getting in
contact with her?

GALE
No | don't. The phone nunber she
gave ne is no |longer in service.

PAM
Did she bring any friends honme when
she canme home on her break?
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Gal e
| NT.
CHAD

down to the basenent.

t.v.

Ski p's boyfriend opens the side door,
Skip is sitting in a chair watching

GALE
Yes a few tinmes she brought a guy by
the name Steven. |In fact she called
himby his nick nane. | think it
was Skip, yes that's what she called
hi m Ski p.

PAM
Was he her boyfriend, or did they
share any type of relationship with
each ot her?

GALE
No | renmenber when | asked her about
him she kind of hinted around as to
hi m being gay. In fact he called
here a while back, and left a nunber
for me to give her, and that's when
| found out the phone she had was no
| onger in service.

PAM
Could you give it to ne?

GALE
Yes hol d on.

wal ks towards the house.

SKI P BASEMENT - NI GHT

CHAD
Skip sonmeone is here to see you.

SKI P
Cone on in, and have a seat.

Pam shakes Ski p's hand, and takes a seat.

PAM
Thank you for taking the tinme out of
your day to neet with ne.

SKI P
No problem \What can | help you
with?

PAM
Do you recall when you were in
coll ege, the five students that cane
up m ssing?

and | eads Pam
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SKI P
Yes | renenber.

PAM
| read in a statenent you gave to
the police, you hung out with them
fromtinme to tine.

SKI P
Yes that is true.

PAM
There was also a girl nane Charlotte,
that was roomnmates with a anot her
girl name Tammy. The student who
canme up mssing the sane tine the
ot her student did. D d you know her
wel | ?

SKI P
Yes we becane good friends during
col | ege.

PAM
Did you know of anyone that was
around at that tinme, that didn't
attend col |l ege, who you all hung out
wth, or was affiliated with?

SKI P
No | don't.

PAM
Do you know of anyone that Tammy
may have dealt with that wasn't a
student ?

SKI P
No.

PAM
Do the nane Charlie Wbbs ring a
bel | ?

SKI P
No |'ve never heard of anyone by
t hat nane.

PAM
Do you have a nunber, or address you
can give nme, to get in contact with
Charlotte? W were next door
nei ghbors and good friends as ki ds.
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SKI P
No | don't. | haven't heard from
her since we finished coll ege.

PAM
Well thank you for your tine, and
consideration. Here's ny card, if
anything comes to mnd give ne a
call.

SKI P
| will do that. You have a nice
day.

Pam | eaves. Skip picks up the phone.
| NTERCUT:

SKI P ( CONT' D)
Charlotte this is Skip. A detective
name Pam cal |l ed and came by asking
guestions about Tammy, and them and
you, and Charlie Wbbs. | till you
she's on to sonet hing.

CHARLOTTE
What you tell her?

SKI P
| didn't tell her nothing. She's
trying to get in contact with you

CHARLOTTE
Ok if she contacts you again tel
her the sane thing you told her
bef ore.

SKI P
Ok, but |'m scared.

CHARLOTTE
Your not going to fall apart on ne
now. Are you?

SKI P
No, she just had ne a little nervous
with all the questions she was aski ng.

CHARLOTTE
She won't have anyt hing unl ess you
give to her.

Skip breaths a sign of relief.



SKI P
Your right.

I NT. ROCER LI VI NG ROOM - NI GHT

Roger and Lisa is sitting on the couch listening to sone
musi ¢ drinking a glass of w ne.

ROGER
Li sa you know the |ast few weeks
we' ve spent together. Have given ne
a different out ook on life.

LI SA
I n what way?

ROGER
" m beginning to feel the possibility
that sharing ny life with soneone,
could be. | don't want to put a | abel
on it at this tinme, but I can prom se
you, it is not ny intent to use you,
or to enotionally connect with you
W t hout some form progress towards
sonet hi ng nore

LI SA
| think |I understand, but go on.

ROGER
You Know it's |ike every tine | have
spoke in advance in building with
soneone it some how seens to back
fire on nme, so what | really want to
do is to just let what I'mfeeling,
if the feeling is nutual, take it's
cour se.

LI SA
| understand, but what exactly are
you feeling?

ROGER
| think about you when your not
around. | feel excited when we have
plans to see each other. | feel a

sign of peace that |'ve never felt.
My nother |ikes you, she says you
have a gentle spirit. She says your
a keeper.

LI SA
My feelings are nutual

She | ooks at Roger and sm | es.
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LI SA,
It's hard to believe you are real
You are so down to earth, and you
have an appreciation for the sinple
thing inlife. You act as if there's
nothing nore inportant in life then
life it self.

ROGER
We are only on borrowed tine here.
| really understood that when ny
fat her passed, and when we go we
take nothing with us.

LI SA
Do you think we are noving a bit
fast?

ROGER

| don't thing we can rush anything
that we feel the sane way about.

LI SA
We bot h know that nothings perfect,
but what is inportant is to have a
mut ual under standi ng, and to be open
to how we are feeling as we nove on.

ROGER
| can't agree nore.

Roger gets up, and wal ks over, and takes a sit beside Lisa,
and gently kisses her.

ROGER ( CONT' D)
Don't go hone stay here with ne
t oni ght .

Li sa gets up, and goes into the bathroom

| NT. ROGER BATHROOM - NI GHT

She turns on the water in the shower, take her cloths off,
and starts to get in the shower, but stops when she here's a
| oud noise comng fromthe living room She attenpts to
open the bat hroom door, but the door knob won't turn. The

noi se gets | ouder and | ouder. She grabs her pants, pulls
out her cell phone, and calls 911

I NT. ROCER LIVING ROOM - NI GHT - LATER

A police man opens the bathroom door, and Lisa step out.
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POLI CE OFFI CE
Sonmeone put a chair up under the
door knob.

She | ooks on the floor of the living room and see Roger
lying on the floor unconscious with his face, and hands
covered in blood. The living roomis trashed. The gl ass
tables and furniture is turn over, with glass all over the
pl ace. Lisa runs towards Roger. A police man grabs her.

POLI CE OFFI CE ( CONT' D)
Come with ne

He take Lisa out the House. The paranedics rushes in pass
Li sa.

EXT. ROGER HOUSE - NI GHT
Det ecti ve MALONE approaches Li sa,

DETECTI VE MALONE
H ny nanme is Detective Ml one, and
what is your nane?

LI SA
(trenbling tone)
Li sa Scott.

DETECTI VE MALONE
M ss Scott cone with me.

I NT. POLI CE STATION - N GHT

Lisa is sitting in a chair on the side of a desk. Ml one
| eans back in a chair behind the desk.

DETECTI VE MALONE
| know you are having a hard tine
dealing with what just happened, but
|"mgoing to have to ask you sone
guestions. Just try and answer them
the best that you can.

LI SA
Could you tell me if Roger is still
alive?

DETECTI VE MALONE
As far as | know at this tine he is.
He put up a good fight. \Who ever
his attacker was, they was definitely
trying to kill him How |l ong have
you known hi nf?



LI SA
About four weeks.

DETECTI VE MALONE
Do you know anyone that nay want him
dead?

LI SA
No | don't.

DETECTI VE MALONE
Did you notice anything strange that
may have struck your attention during
the tinme you was with hin®

LI SA
No | haven't.

DETECTI VE MALONE
| s there anyone in your life that
you suspect ?

LI SA
No.

DETECTI VE MALONE
Lisa l"'mgoing to |l et you go, so you
can go to the hospital. Do you have
a nunber that | can get in contact
with you if | need too?

LI SA
Yes, 614-239-8476

Mal one pick up a card off his desk, and hands it to Lisa.

DETECTI VE MALONE
Here's ny card. Feel free to cal
me if anything comes to mne, or you
find out anyt hing.

LI SA
Al right, thank you

EXT. SKIP KI TCHEN - N GHT
Skip is making a plate, and Chad rushes into the kitchen.

CHAD
You heard that?

SKI P
Heard what.

Chad pauses for nonent.

64.
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CHAD
That noi se, sound like it's com ng
fromthe side of the house.

Skip runs upstairs, and return with a gun in hand. He Heads

to the side door, and Chad follows. Skip and Chad step out
the side door, and starts | ooking around. A shot is fired,
and Chad is hit in the chest. Another shot is fired, and

Skip is hit in the shoulder. Skip fires back in the direction
of the shooter, but he's shot a second tine in the leg. He
falls to his knees, as he continue to fire. He see soneone

in black get into a car, and drives off. He gets up, and
linps over to the neighbors door, press the doorbell, and
col | apse.

LATER:

The police car lights flashes around the house, as Pam wal ks
around the crine scene. A white sheet covers Chad' s body,
while two paranedic's rows Skip towards the anmbul ance.

| NT. HOSPI TAL ROOM - NI GHT

Lisa wal ks into the room ROSE is standing next to the bed
Roger is lying in unconscious.

ROSE
H, may | help you with sonething?

LI SA
No, and may | ask who are you?

ROSE
My nanme is Rose, and nme and Roger
was planning to get married, but we
decided to wait, and give each ot her
alittle space before we tie the
knot. He is the love of ny life.

LI SA
Oh he is, well that not what he told
me. W have been spending a | ot of
time together, and he definitely
didn't give ne the inpression that
he was planning to marry anyone, in
fact he was telling ne how nmuch he
enj oyed ny conpany.

ROSE
Ch ny goodness what you say your
name was?

LI SA

| didn't, but you can call nme Lisa.
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ROSE
Listen | don't nean to rain on your
parade, and seeing that you seemto
be so gullible, let ne give you the
real. Before you go diving into a
ear full of drowning bull sh-it make
sure you know who, and what your
dealing with. This man was sinply
experiencing cold feet while it was
i nevitable that we are soul nmates.
You just happened to catch himon
t he rebound, so please don't hold
hi m accountable for his actions while
he is in a vul nerable state.

LI SA
Wel | thanks for the advice, and |
will take it into consideration, and
| hope you all have a wonderful |ife.
Have a ni ce day.

ROSE
Thank you, and you do the sane.

Li sa wal ks out the room and w pes her face, as the tears
begins rolls down her face.

| NT. HOSPI TAL ROOM - AFTERNCON

Pam wal ks into the room Skipis lying in bed wwth his eyes
close. He lifts his head, as Pam enters.

PAM
H Skip, how you doi ng?

SKI P
Alittle weak after having the bullets
removed, but they say I'Il be alright.
Do you know how ny friend Chad is
doi ng?

PAM

|"msorry he didn't make it.
Skip starts to cry.

SKI P
Man, why not ne instead of him He
never hurt anyone in his life.

PAM
| know you been through a |lot the
| ast few days, but | need to ask you
sone question.
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SKI P
k.

PAM
| want you to tell ne everything
t hat happened that night.

SKI P
| was in the Kitchen preparing to
eat to ny dinner, when Chad run into
the kitchen telling nme he heard a
noi se outside. | ran up stairs in
t he bedroom got ny gun, and ne and
Chad went out the side door. W
started | ooking around. | heard the
first gun shot, and seen Chad grab
his chest, and than there was anot her
shot fired, and | felt a burning
sensation in ny shoul der, as |
started fire in the direction the
shots was comng from and that's
when | heard the third shot, and
felt it, as it hit me in the |eg.
| start to fall, but | kept shooting.
VWhen | hit the ground | seen soneone
in black junp into a car, and speed
of f.

PAM
You couldn't tell the make or nodel
of the car?

SKI P
No.

| NT. POLI CE STATI ON - DAY

Pam wal ks in and takes a seat at her desk. She | ooks down
and see a piece of paper with the nanme and address of Charlie
Webbs witten on it.

EXT. CHARLI E HOUSE - DAY

Pamis parked a few house down from Charlie's house. A few
hours later a car pulls up in the driveway, and Charlie gets
out the car and goes into the house. It gets dark outside.
Pam falls a sleep, wakes up, and see Charlie get into his
car, and drive off. She gets out here car, wal ks up the
driveway to the side door of the house. She takes out a
sharp object, |ooks around, put the sharp object in the key
hol e, turns the knob, and opens the door. She pulls out a
flash |ight.
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I NT. CHARLIE HOUSE - NI GHT

Pam wal ks though the living roomshining the |ight around.
She wal ks up a flight of stairs. She |ooks around, and wal ks
into a roomwith a bed and desk in it. She |ooks through
sone papers on the desk. She open the drawers, and fines a
news article that was cut out of the news paper of the five
students that canme up m ssing, sone photo's of Roger and
Lisa in several different locations. A nine mllinmeter with
a loaded clip inside. She see sone nore photos in a bottom
drawer of Dr. Casey having sex with sone wonen. She takes
out a small canera, and takes sone pictures of the photos.
She here's the engine of a car and cl oses the drawer, runs
down the stairs through the living room and peaks out the
si de door

EXT. CHARLI E HOUSE - NI GHT

Pam st eps out side, shuts the door behind her, and wal ks
down the driveway. She see the people in the next driveway
getting out of their car. She wal ks out the driveway and,
heads towards her car. As she open the door to hear car
Charlie drives up the street into the driveway.

| NT. DOCTOR CASEY OFFI CE - DAY

Dr. Casey walks into the office. Pamis sitting in a chair
on the other side of his desk.

DOCTOR CASEY
And what can | help you with?

PAM
My nane is detective Pam G bbs, and
| wanted to ask you sonme questions
about a man, by the nane of Charlie
Webbs?

DOCTCOR CASEY
| don't know anyone by that nane.

PAM
Ch you don't. Well why would he
have sone information about you in
hi s possessi on.

DOCTCOR CASEY
| don't know what your talking about.

PAM
Li sten Doctor Casey |I'mnot here to
cause you any probl ens.

( MORE)
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PAM ( CONT' D)
|"mjust trying to find out in what
way he is linked to another person
of interest, and if you could be of
any assistance | would deeply
appreciate it.

DOCTOR CASEY
Well it appears to ne Detective G bbs
that you have inappropriately entered
nmy place of business w thout an
invitation, and have attenpted to
play this cat ad nouse gane with ne,
that | find to be a total insult to
my intelligence. Now wi thout further
ado will you please vacate the
prem ses.

PAM
| am sorry that you have found ny
conduct to be offensive, and | would
li ke to apol ogize for ny inappropriate
behavi or. Good day.

EXT. GAS STATION - N GHT

Charlie drives up to the gas punp. He gets out, and inserts
his card, and presses the nunber key pad. He grabs the handle
of the punp, puts it in the fuel filler, and waits until

it's full. He opens the door, take a seat, and starts to

shut the door, as the drivers door w ndow shatters. He

qui ckly cl oses the door, puts the key in the ignition, as

t he back w ndow shatters. He pushes the gas and quickly
drives off.

I NT. CHARLIE HOUSE - NI GHT

Charlie is sitting at his desk. The light flashes on his
phone indicating that he have a nessage. He presses the
icon, and Dr. Casey nane appears. He presses it.

DOCTOR CASEY (V.Q.)
Listen to me you little piece of sh-
it. | don't take it to kindly when
soneone reneges on a agreement. |
coul d have nmade your dem se official
but being that you have aroused the
attention of the authorities | didn't
want the finger pointed back at ne,
so | have giving you a second chance
to clean your ness up. The next
tinme believe nme, will be for real
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EXT. DOCTOR CASEY COFFICE - N GHT

Dr. Casey cones out of the building and wal ks into the parking
lot. As he approaches his car Charlie is parked behind him
Charlie flashes his head light, and Dr. Casey turns and | ooks.
Charlie opens his car door, puts one foot on the ground with

a gun in his left hand, and point it at Dr. Casey.

CHARLI E
(Loud voi ce)
Thanks for the second chance, sorry
| don't give them

Charlie fires, and shoot the Doctor twice. He falls to the
ground, and Charlie drive off.

EXT. CHARLI E HOUSE - DAY

Pamis sitting across the street from Charlie's house.
Charlie wal ks out the house, and Pamlifts a canmera up, and
snaps sone photos of him as he gets in his car.

| NT. DOCTOR CASEY OFFI CE BUI LDI NG - DAY

Pam wal ks into the building to the front desk. She fl ashes
her badge. In front of the lady sitting at the desk.

PAM
H |1'mDetective G bbs, and I'm
i nvestigating the nurder of Dr. Casey,
and what is your nane?

SANDRA
Sandra Conners.

PAM
M ss Conners Have you been working
here | ong?

SANDRA
All nost seven years.

PAM
Was you in charge of scheduling Dr.
Casey' s appoi ntnents?

SANDRA
Yes.

Pam pulls out a photo of Charlie, and hands it to Sandra.

PAM
Have you ever seen this nan before?



71.

SANDRA
| believe | have.

PAM
Where do the doctor keep his file
at .

SANDRA

He keeps it in a folders on his
conputer inside his office.

PAM
Do you know t he user nane, and
password to get in?

SANDRA
"' mnot authorized to give any
informati on of that kind.

Pam wal ks away and returns with a piece of paper fol ded up.
She Sit it on the desk, and wites donation for service on
it. Sandra | ooks at Pam

SANDRA ( CONT' D)
User nane - Doctorcasey2421@nmuail . Com -
Password - Capital S | ower case
Sur gi cal tech 240.

Sandra sits the keys to the office on top of the desk, and
turns and wal ks away.

| NT. DOCTOR CASEY OFFI CE - DAY

Pam wal ks into the office, and takes a seat in front of the
conputer. She logs in, and scrolls down the list of clients.
She doesn't see Charlie's nanme on there. She pauses for a
moment, and turn off the conputer.

I NT. POLI CE STATI ON - EVEN NG

Pamis sitting at her desk, and Salina walks in, and takes a
seat in front the desk

PAM
H how may | hel p you?

SALI NA
| cane in to talk with sonmeone about
a friend of mne, and they directed
nme to you.

PAM
Go ahead.
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SALI NA
(nerve tone of voice)
I, I, would really like to Keep this
conversation confidential between
me, and you cause if ny friend knew
what | was doing, this may brake a
long tine friendship up.

PAM
You have ny word.
SALI NA
Her nane is Lisa, and we been friends
since high school. [|'ve been her

beautician for years now, and | do
believe it has keep us close as
friends. | love her, as if she was
my sister, and |I'mvery concerned
for her. You see sone years back
she was in a bad accident, and
survived, and the last tine she cane
in for a hair appointnment she told
me about a man being attacked, and
severely beaten at his hone while
she was there.

PAM
And how is it, that you feel that
she maybe in danger of any kind?

SALI NA
| can't say for certain that she is,
but the man that was beaten is nane
Roger, and before she started dating
hi m she was in the shop one day, and
sonmeone notice a man in a gray vehicle
outside sitting in his car |ooking
t hrough sone bi nocul ars at the shop.
| told her, and she | ooked out the
wi ndow, came back, and told ne it
was a man she went out on a date
with nanme Charlie.

Pam sits in silence for a nonent, opens a folder on her desk,
pulls out a photo of Lisa. She lifts the photo up, and turns
it towards Sali na.

PAM
Is this your friend?

SALI NA
Yes that's Lisa.
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PAM
Listen |"'mgoing to need you to give
me a contact nunber to get in touch
wi th her,

Pam hands her a pad, and pen.

PAM ( CONT' D)
| promse you. She will never know
that you was her. 1In fact when

talk with her 1'mgoing to | ead her
to think it's about the incident at
Roger's hone.

SALI NA
| s she in danger?

PAM
| don't think so.

SALI NA
&k thank you.

Salina wal k out. Pam picks up her cell phone, and presses a
nunber on the key pad.

| NTERCUT:
PAM
H Malone this is Detective G bbs
are you here at the station?

DETECTI VE MALONE

Yes | am
PAM
| want to come over and talk with
you.
DETECTI VE MALONE
Al right.

FI FTEEN M NUTES LATER. Pam wal ks in, and takes a seat in a
chair on the side of Malone's desk. She tosses the photo's
of Roger, and Lisa on top of his desk.

DETECTI VE MALONE ( CONT' D)
Where did you get these fronf

PAM
| nside a man nane Charlie Wb house,
| have under surveillance. | think

he's your man.
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DETECTI VE MALONE
Less go get him

PAM
For what. W don't have nothing on
hi m

DETECTI VE MALONE
So what are your intentions?

PAM
| don't know at this point. | just
got to stay on his hills until he
slips up. The only think | know at
the nonent is his nane is tied to a
ot of sh-it, but I don't have nothing
concrete.

DETECTI VE MALONE
You know they reviewed the canmera's
in the parking | ot that doctor was
murdered in, and the angle of the
canera was not in the place he was
shot at. They did say there was a
gray vehicle |l eaving the parking | ot
around the tinme he was nurdered.

PAM
Charlie drives a gray vehicle, but
that's nothing w thout a plate nunber,
or make, or nodel. | do have sonet hi ng
that connects himto the doctor, but
not hi ng that could be used to tie
himto the nurder.

| NT. HOSPI TAL ROOM - DAY

Roger comes to. As his vision cones in, it blurs until it
conmes in clearer, and clear. He see Rose standing at his
bed side | ooking at him

ROGER
What are you doi ng here?

ROSE
| canme as soon as | found out what
happened to you.

ROGER
VWhat day is it?

ROSE
Monday.



ROGER
How | ong have | been here?

ROSE
About a week and a hal f.

ROGER
Have ny not her been here?

ROSE
Yes | finally convinced her to go
home, and get sone rest. She been
here day and ni ght.

ROGER
Why have you been hangi ng around
her e?

ROSE

My, ny what's the attitude for. You
know even though we have been apart

fromeach other for a while. It
doesn't nean | don't care about you,
or still love you.

ROGER

Pl ease miss ne with the bull sh-it.
Rose sm | es.

ROSE
To be truthful with you Roger | was
waiting patiently for you to cone to
your senses, and realize that despite
our differences we were neant for
each ot her.

ROGER
You have | ost your freaking mnd if
you think you can cone in here, and
sling that crap of ness on ne, and
expect ne to fall for it.

ROSE
You nean to tell nme that you don't
have any feelings for ne anynore.

ROGER
No | do not, and the last tinme |
talk to you, you was nmaking plans to
get marri ed.



ROSE
Ch your right | was, things didn't
work out to good between ne, and
Pet er.

ROGER
So now you think you can cone back
to me. Well that not the way it
goes. |I'msorry to burst your bubble,
but | have noved on, and |I'mvery
happy with the lady that | have in

my life.

ROSE
Ch you nean Lisa?
ROGER
Yes, and how do you know her?
ROSE
She canme in here right after they
brought you in, and | informed her

that we was a pair.

ROGER
| don't believe you, but then again
| do.

ROSE
VWhat you nean by that?

ROGER
You wal ks your ass up in her, from
God knows where, to intervene in ny
life.

ROSE
| didn't see it that way.

ROGER
That's exactly what | nean. You
don't | ook at nothing, but what
benefits you. You have al ways been
selfish, and in considerate.

ROSE
My you have cone to be very out
spoken. This not the Roger | use to
know.

ROGER
No, and this is not the Roger you
wll continue to know, now wi |l you

pl ease find your way to the door.
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ROSE
VWl excuse ne for being concerned.

ROGER
Concerned is one thing, and
di srespectful is another.

ROSE
Vell et ne nove alone. |f you need
me |I'mnot hard to find.
Rose rolls her eyes, and turns, and wal ks out.
| NT. LI SA BEDROOM - EVEN NG

Davine wal ks in. Lisais sitting up in bed watching t.v.

DAVI NE
Come on nom you got to pull yourself
together. |It's not the end of the
world. | knowit was hard to dea

with the fact that Roger was not on
the up and up, and maybe if you wasn't
so stubborn, and answered his calls,
you may have found out that the crack
of b.s. that |ady was feeding you
wasn't true, and if it was for what
reason do you think he would be trying
to get in touch with you

LI SA
| don't know, but last thing |I want
to do is to end up enotional crushed
over sonmething | could prevent.

DAVI NE
Whi ch ever you choose | hope you get
over it, cause | hate seeing you
like this.

LI SA
Oh | ook at you, worried about your
monmma, ain't that sweet. Since you
so concerned about what going on in
my life, let me stick ny nose in
yours. Wen are you going to get
sonmeone to settle down wth?

DAVI NE
Settle dowmn. | think I'mstill a
little to young to be settling down.
| need nore tine to prepare, and
enjoy the single life.

Li sa phone rings. She looks at it, and hesitate for a nonent.



DAVI NE ( CONT' D)
VWo is it.

LI SA
Charli e.

She answer's it.
| NTERCUT:

LI SA (CONT' D)
Hel | o Li sa speaking.

CHARLI E
Hello Lisa this Charlie, how have
you been?

LI SA

Al right, and you?

CHARLI E
Fine, fine, and what have you been
doing with yourself these days?

LI SA
The sane old day to day activities,
you know, working and enjoy tinme
with nmy son.

CHARLI E
Lisa |I've been thinking about you
since we went out, and | really would
like to spend nore tine with you, to
see if we could get nore acquainted
with each other. | nust admt | do
fine you to be very attractive.

LI SA
Why thank you.

CHARLI E
Can | take you out tonight?

LI SA
Thanks for the offer, but right now
"' m not | ooking for nothing serious,
and | have sonething that |I'mdealing
with at this tine.

CHARLI E
Ok if you change your mnd give ne a
call.

LI SA

Al right, good night.



Li sa hangs up the phone, and lies back in bed.

The phone
| NTERCUT:

DAVI NE
Come on nmom you shoul d have went out
with him at least it would get you
out the rut.

ring again, and Lisa picks it up.

LI SA
Hel | o.
CHARLI E
Lisa This is Charlie again. | know

you said you are dealing with
sonet hi ng, and you are not | ooking
for anything serious. However it
would nean a lot to ne if you would
have a hone cook neal with ne. [|'m
a superb cook with the hand | nust
say that is equivalent to a gournet
chef, and I will assure you that I
won't ask of you anything other then
to din wth nme tonorrow eveni ng.

LI SA
Ok what tine tonorrow?

CHARLI E
Seven o' cl ock.

LI SA
How about ei ght.

CHARLI E
That woul d be fine

LI SA
Hold on let me get a pen, and paper
to get your address.

Li sa reaches over on the nightstand, and grabs a pen,

paper .

LI SA (CONT' D)
Alright, what is it?

CHARLI E
2641 MIls Drive, | thank you so
much. Wen | prepare good food it
doesn't seemright if there's no one
el se around to enjoy it, and it's
not a good feeling eating al one.

79.
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LI SA
You wel come. See you then.

Li sa hangs up the phone.

DAVI NE
So you have a date huh?
LI SA
It's not a date, just dinner.
DAVI NE
Just go eat, drink, and enjoy the

eveni ng.
EXT. CHARLI E HOUSE - NI GHT

Pam drives slowy pass the house, and | ooks, and see Charlie's
car up in the driveway. She drives Up the street, turns
around, and rides back pass Charlie's house. She turns into
a driveway, backs up out on on the street, and parks a few
houses down facing the house.

I NT. PAM CAR - NI GHT

She picks up a bag, pulls out a sandw ch, and takes a bite.
She stops eating, after noticing a car that pulls up in front
of Charlie's house. She grabs her canera, as the car door
opens' and ainls to shoot, but stops as she | ooks through
the lens, and notice it's Lisa getting out. She |ower the
canera, as Lisa gets out, and wal ks up the pat hway | eadi ng
up to the door

EXT. CHARLI E HOUSE - NI GHT

Li sa pushes the doorbell, as her phone starts to ring. She
| ooks down at it, and see Roger's nane, and cuts it off, as
t he door opens. She wal ks inside.

| NT. PAM CAR - NI GHT
Pam pi cks up her Phone, and presses a nunber.
| NTERCUT:

PAM
Hel | o Mal one.

DETECTI VE MALONE
Yes.

PAM
Detective Pam |'msitting outside
Charlie's house, and Lisa just pulled
up, and went inside.
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DETECTI VE MALONE
And?

PAM
Wth all the signs |I've been getting,
do you think he maybe up to sonething.

DETECTI VE MALONE
Hold on now, all we have up to this
point is nothing nore then
specul ati ons.

Pam t akes a deep breath, and exhal e.

PAM
Your right.

She hangs up, and sits back.
| NT. CHARLI E DI NNI NG ROOM - NI GHT

Lisa is sitting at a table with two candles |lit in the center.
A ice bucket full of ice wwth a bottle of wine in the mddle
of the ice. Two plates, and a wine glass at each end of the
table. Charlie wal ks in.

CHARLI E
Wul d you like a glass of wine while
the food cools off for a monent.

LI SA
Yes thank you.

Charlie takes the bottle of wine out the ice, he pops the
cork off the bottle, and fills tw glasses. She sips a snal
portion, nods her head, and smle at Charlie, as he takes a
sip, and raises his glass towards Lisa with a slight smle
on his face.

CHARLI E
You |i ke huh.
LI SA
Yes.
CHARLI E
| hope it's chilled enough. It's

been on ice for a while.

LI SA
It's just right.

She drinks a third of the glass. Charlie refills her gl ass,
and wal ks out the room Lisa feels light headed, and starts
to nod. She nods out.
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I NT. PAM CAR - NI GHT

Pam wat ches Charlie, as he wal ks out the house, gets into
Lisa's car, and drives it up into his driveway. She picks
up her phone, and presses the key pad. WMl one picks up.

| NTERCUT:

DETECTI VE MALONE
Mal one speaki ng.

PAM
Mal one sonet hi ngs not right.

DETECTI VE MALONE
VWhat' s goi ng on?

PAM
He just came out the house, got in
her car, and noved it fromthe street
into to his driveway, and she haven't
been in there | ong.

Mal one is silent for a nonment.

DETECTI VE MALONE
G ve ne the address.

PAM
2641 Ml es Drive.

DETECTI VE MALONE
Hold tight for a monment. We m ght
have to nove in on him but if there's
not hi ng wong this could scare him

of f.

PAM
Well saving a life is what's
i nportant.

Pam hang up the phone.
I NT. CHARLI E DI NNI NG ROOM - NI GHT

Lisa slowy cones too. She notice her hands are tide up
and struggles to free herself. She |ooks at the other end
of the table, and see Charlie smling at her.

CHARLI E
Lisa, Lisait didn't have to cone to
this, you' ve taken ne through hell.
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EXT. CHARLI E HOUSE - NI GHT

Pam gets out the car, and slowy wal ks up the driveway. She
pulls out a flash light, wal ks up on the porch | ooking around.
She wal ks down off the porch around towards a side w ndow,
stunbl es over a object on the way, and stops. She regains

her conposer, and wal ks over to the window. She | ook into
one side of the w ndow where the curtain had a narrow openi ng,
and see a side view of Lisa tide up. She puts the Flash

light in her pocket, pulls out her phone, and hits Ml one's
nane.

| NTERCUT:

PAM
Mal one | was right. She in there
tide up.

Pamis hit frombehind. She falls forward onto the ground
unconsci ous. Charlie stands over her, as he hears Ml one
calling her. He pick up the phone, and hang it up.

| NT. CHARLI E DI NNI NG ROOM - NI GHT

Pamis seated up right in a dinning roomchair at the table
with her head | eaned back unconscious. Charlie sits a cup
of water on the table, and slaps Pamin the face. Her face
swi ngs to the side, but she remains unconscious. He pick up
the cup of water, and throats it in her face. She cones to
coughing. Charlie takes a seat at the end of the tabl e,
sits agun in front of him and starts to |augh.

CHARLI E
Vell isn't it a coincidence that |
woul d have the two worren t hat have
caused so nuch pain in ny life.

LI SA
(sl uggi sh tone)
VWhat are you tal ki ng about .

CHARLI E
Let me refresh your nenory. | told
you at tine of the accident. [If I
coul dn't have you know one wll. So
you see Lisa after you kicked ne out
of your life. | had to find a way

to get back in, and so I went and

got plastic surgery to change ny
identity just to get back in your
life. Yes it's hard to believe, but
you are actually talking to Charlotte.
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Charlotte runs her fingers across her face with a sm |l es.
Pam and Lisa | ooks at Charlotte with a | ook of shock on there
f ace.

CHARLOTTE
Man ny doctor Casey done one hack of
ajob. I'mso sorry he had to be

si | enced.
She sl ammed her hand down on the table.

CHARLOTTE ( CONT' D)
(angry manner)
Coul d you fucking believe he threaten
me, and | gave his ass exactly what
he deserved.

A tear falls fromCharlotte's eye. She looks at Lisa with a
| ook of sorrow, and w pes the tear away.

CHARLOTTE ( CONT' D)
| tried to cone back into your life,

but you wouldn't let nme. |'msorry
your friend Roger got caught up in
t he m ddl e.

LI SA

You sick ass hol e.

CHARLOTTE
You see | had been hurt once before,
and | couldn't let you do it to ne
again. You tell her Pam

Pam | ooks at Charlotte with a sad | ook on her face.

PAM
| told you I never neant to hurt
you.

Charlotte starts to cry.

CHARLOTTE
Al you had to do was love ne |ike |
| oved you, and to think you set your
life a head to becone a nothing ass
pol i ceman.

Charl otte shake her head.

CHARLOTTE ( CONT' D)
| taught you would reach for sonething
nmore neani ngful. You coul d have got
where your at wth a high schoo
di pl oma.
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Pam | unges forward for the gun on the table. Charlotte press
her hand down on top of Pam s hand, as Pam grabs it.
Charlotte snatches it away as the front door flies open, and
Mal one runs in. Charlotte fires, and shoots Ml one as she
nmoves forward toward him Pamtrips Charlotte, and she
stunbl e, and drops the gun. Pam nove forward, and grabs the
gun just as Charlotte grabs Malone's gun. They points the
guns at each other, as Charlotte gets up, and starts to back
up out the door.

PAM
Come on Charlotte drop the gun.
It's over now.

CHARLOTTE
The hell it is.

PAM
Li sten Charlotte believe me you won't
get far.

Charl otte back up out the door
EXT. STREET - EVEN NG

Charlotte runs off. Pam Steps out the door pointing her
gun. She | ooks around, and steps back inside. Charlotte
runs down the street. She slows down, and starts to wal ks
fast, as she see a man getting in his car. She wal ks up,
and qui ckly presses her gun up against his head.

CHARLOTTE
Don't nove, or | wll |eave your
brains splattered all over the dash
board, and seats. Now keep your
eyes in front of you, toss the keys
on the seat, and raise up out of
there, that's if you want to live to
see anot her day.

The man gets out, and Charlotte gets in, and drives away.
LATER:

EXT. LISA HOUSE - NI CGHT

Roger drives down the street in his Dodge truck

| NT. ROGER CAR - NI GHT

He sl ows down, and slowy drives pass Lisa house. He |ooks
in the driveway, and pick up speed, as he drives on up the
street. A few mles away he see Davine driving toward him

in the opposite direction, as Davine rides pass him he see
the car behind Davine, slaminto the back of Davine's car.
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He | ooks through the rear view mrror, and watch the car
slaminto Davine's car again. Roger makes a quick U Turn,
and speeds up on the side of the car behind Davine, and rans
the front right side of his truck into the car. The cars
swrls, noves back in the |lane, and attenpts to speed up,

but Roger rans his truck into the car again forcing the car
of f the road.

I NT. CAR - N GHT

Charlotte swirls off the road on the grass. She bangs on
the steering wheel, and rides back onto the road. She see a
patrol car, and blends in with the flow of traffic. Davine
turns into a gas station, gets out of his car, and Roger
drives up behind him and gets out his truck. Davine wal ks
to the back of his car |ooking at the damage, as Roger
approaches him

ROGER
You alright?

DAVI NE
Yes, it just startled ne for nonent.

ROGER
VWho was that nut?

DAVI NE
| don't Know. Your guess is as good
as mne, but thanks.

ROGER
It's ok. The vehicles can be repaired,
but the question is who's out to get
you?

DAVI NE
| don't know of anyone.

ROGER
| feel the sane way after what
happened to ne. Well, we mght as
well find the nearest police station,
so you can at least file out a police
report. 1'Il follow you.

| NT. POLI CE STATI ON - DAY

Pam | ooks through a glass wi ndow i nside a roomnext to a
interrogation roomthat Skip is sitting in, behind a table
with a big mrror on the wall. She could see him but he
can't see her.

FEW M NUTES LATER



Pam wal ks into the interrogation, and takes a seat.

PAM
How you doi ng Skip?
SKI P
l"'mfine, and you?
PAM
Less just say |'ve seen better days.
Skip thanks for coming in. ['ll try
not to take up to nuch of your tine.
SKI P
Al right.
PAM

Now Skip the last two tines we talked,
| took your word to be true. Now
before I tell you what |'m about to
tell you, is there anything that you
would like to tell ne.

SKI P
No | don't, and as | recall, | didn't
call you, you called ne.

PAM
Let nme start by saying | just had a

run in with your long time friend
Charlotte in which she had assaulted
me, and anot her person, and badly
wonb anot her officer. R ght now as
we speak she has a list of charges
agai nst her, fromnurder to

ki dnappi ng, and so on.

SKI P
And what does that have to do with
nme.

PAM
Let nme take you back, and bring you
up to date. Wien | started ny search
for Charlotte ny resource | eads ne
to you, and fromthat point |I canme
up with nothing, as far as Charlotte
was concern, but |I had a nane that
was giving, and that nanme was the
name of an author of a book that had
been published, under the nane Charlie
Webb.

SKI P
So where are you going with this?
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PAM
Just hold on a mnute let ne finish.
| conme to find out that Charlotte
went to a doctor and had plastic
surgery done to change her identity,
and that was the birth of Charlie
Webb, so when she felt threatened
that the doctor may expose her true
identity she shoots himdead. Now
here's where you cone in at. The
sanme gun used in the doctors nurder
was used on you, and your friend, in
whi ch we know now canme from Charlotte
so can you tell nme for what reason
Charlotte made the attenpt to kill
you.

SKI P
| don't know, |I'mjust as puzzled as
you. Maybe if you find her she wll
[ et you know.

PAM
Could it be sonething, that have
sonething to do with the m ssing
col | ege students

SKI P
Your guess, is as good as m nes.

PAM
At this very nonent we have a A P.B
out on Charlotte, and like | said,
she facing sone heavy charges, and
"1l bet you when we catch up with
her, she's going to want to work out
any deal she can, to get sone of the
heat up off her.

SKI P
And.

PAM
And if she had no problemin an
attenpt to get rid of you, |I'msure
she's got no problemreveling her
reason. |1'Il give you a few m nutes
to deci de what you want to do.

Pam gets up, and wal ks out the room
LATER:

Pam wal ks in, and takes a seat.
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PAM ( CONT' D)
So is there anything you would Iike
to say?

SKI P
No.

PAM

Ok your free to go.
Pam gets up, and opens the door.

SKI P
Wait a m nute. If I do this how can
it work in ny favor.

Pam shuts the door, and takes a seat. She |ooks at Skip.

PAM
Is this pertaining to the m ssing
students?

SKI P
It might be.

PAM
Well there's five lives that need to
be accounted for, and at this tinme |
can't make any prom ses | can't keep,
but what | wll say is, if you
cooperate they wll make an agreenent
to lighten the |oad for the sake of
resol ving the case.

SKI P
If | can get sonething in witing.
| will give you all you need to
resol ve the case.

| NT. | NTERROGATI ON ROOM - DAY - LATER

Pam and Skip is sitting across the table fromeach other. A
digital video caneras attached to ceiling in the upper corner
of the roomis ained directly at the table. Pam opens a
folder wwth some papers inside of it, and picks up a ink

pen.

PAM
Skip first 1'mgoing to ask you sone
guestions, and then I'mgoing to | et
you tell nme what you know about the
m ssi ng students at Carrol
Uni versity.

( MORE)



PAM ( CONT' D)
| f there's anything you don't know,
or not sure of, just say you don't
know, and I will nove on. |Is that
under st ood?

SKI P
Yes.

PAM
You do fully acknow edge what your
saying, and are nentally stable to
gi ve the proper information during
this interrogation. |Is that correct?

SKI P
Yes.

PAM
And you are fully aware of any
guestion bei ng asked?

SKI P
Yes | am

PAM
The nanes of the students in question
are. Tanela Long, Jake Crawford,
Todd M Iton, Chuck Liston, and Dave

Mres. |Is that correct?
SKI P
Yes.
PAM
Are all the names said in question
that | just named, are they deceased?
SKI P
Yes.
PAM

| n what nmanner was their dem se net.

SKI P
Three of them was stabbed to deat h,
and two were fatally shot.

PAM
Do you recall the tinme, and date.

SKI P
| don't recall the exact date, but
it was in the nonth of February, and
( MORE)
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SKI P ( CONT' D)
the year of 2008 - Between 9: 00pm
and 12: 00 am

PAM
Now Skip I want you to start from
t he beginning, and tell nme everything
t hat happened.

SKI P
Me and Charlotte was tal king one
day, and | told her I was gay. |
told her that Jake, and |, and sone
guys had, had a few intimte
encounters. | asked her to prom se
me she wouldn't tell anyone. | told
her, I knowif it gets back to Jake
he would kill us both, and she
prom sed nme she wouldn't. She ended
up telling Tanela, and Tanela at the
time was involved with Jake, and she
went back, and told him Jake told
me to conme over to Todd's house on a
Friday. He said they was going to
have a party, and invite a few friend
over, and | went over there.

FLASHBACK
| NT. TODD KI TCHEN - NI GHT

SKIP (V.Q)
Jake called me into Todd' s kitchen.

Jake is standing in the Kitchen, as Skip wal ks in.

SKIP (V.Q.) (CONT' D)
He struck nme in the face, and | fai
back onto the fl oor.

Jake punch Skip in the face, and Skip stunbl es backward.

SKIP (V.Q.) (CONT' D)
Todd, Chuck, and Dave cane in the
ki tchen, and started beating ne.

Todd, Chuck, and Dave enters the kitchen, and starts to punch,
and ki ck Ski p.

SKIP (V.Q)
| was bl eedi ng bad, and ny eyes was
al nost swollen shut. Wiile lying on
the fl oor.
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A view of a overhead shot of Skip lying on the floor with a
bl oody swol |l en face.

SKIP (V.Q.) (CONT' D)
Jake and Todd tied nmy hands and feet
with sonme rope. They lifted ne up,
and drugged ne out the kitchen.

From the view of the overhead shot. Jake and Todd ties Skip
hands, and feet, lifts himup, and drags hi mout the Kkitchen.

| NT. BATHROOM - NI GHT

SKIP (V.Q)
They drugged ne into the bathroom
and put nme in the tub, and Jake put
sone tape across ny nouth.

They drags Skip in, and puts himin the tub. Jake |ooks at
Skip with a ook of anger. He talks to Skip, as he picks up
a thick roll of tape off the sink, and peels off a piece.

He picks up a pair of scissors, and cut the piece off.

JAKE
You see what happens when you start
runni ng your big nmouth. You | eave
us no choice, but to shut you, and
that bitch up for good.

He puts the tape across Skip nouth, and stands up over him
Looks at him shake his head, closes the shower curtains.

BACK TO PRESENT:

Skip rubs his hands through his hair, as the sweat starts to
pour down his face.

SKI P
He said he wasn't going to |let ne,
and Charlotte jeopardies there inmage.
Jake had planned to | eave with Tamy
when Tamry, and Charlotte arrived,
and Todd, Chuck, and Dave was suppose
to kill nme, and Charlotte, so when
they arrived | could here Jake, Tammy,
and Charlotte arguing, and from what
| was hearing Charlotte didn't think
Jake was going to be there.

PAM
VWhat was the beef between her, and
Jake about ?



SKI P
About a nmonth prior to that day Jake
had forced his way in her and Tammy's
dormroom and attacked her, but
failed in his attenpt.

PAM
VWhat was the out cone of that?

SKI P
The authorities was called, and of
course Jake denied the all egations,
and Charlotte filed charges, but at
the time to ny know edge not hi ng had
been done.

PAM
Gk go on.

SKI P
There was a nmonent of silence, and
then | heard the bat hroom door open,
and close. | started to nakes sone
noi se. The shower curtain slide to
the side, and it was Charlotte. Her
eyes got wide as if she had seen a
ghost. She pulled the tape off ny
nmout h, and asked nme what happened.
| told her, and infornmed her that
t hey had planned to kill us. She
untied ne, and | told her to go out
there, and see if she could nake a
way to the door, to get out, and run
for hel p.

PAM
So at that tinme it was only the two
of you and Todd, Chuck, and Dave
t here.

SKI P
Yes that was it.

PAM
Go on.

SKI P

She wal ked out the bathroom and |
heard one of them say where do you
think you going. | heard what sounded
i ke sone scuffling. At that tine |
was sitting on the edge of the tub.
The bat hroom door was cl osed, but it
was cracked open a little.

( MORE)
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SKI P ( CONT' D)
Chuck was standing with his back to
t he bat hroom door. Todd was scuffling
with Charlotte. He pushed her on
t he couch, and she kicked him He
stunbl ed backwards, and then he | unged
forward, and punch Charlotte in the
face. | stepped back, and | ooked
around t he bat hroom and grabbed
hol d of the scissor lying on the
sink. Wen | |ooked back out the
door Dave was at one end of the couch
hol di ng down Charlotte's hands, and
Todd was taking her pants off. He
pul l ed his pants down, and was novi ng
forward to get on top of her when
busted out the bathroom and stabbed
Chuck in the center of his back. He
wal ked a few steps forward to the
side of the couch, and dropped to
hi s knees, | ooked at Todd and fel
forward on the floor. Todd was
hal fway down bout to enter Charlotte.
| stabbed himin the center of his
back, and he fell forward on top of
Charlotte. Dave cane straight towards
me in a attenpt to grab the scissors,
and | pressed towards him and we
struggled for a nonent until the
sci ssor entered his body between his
chest, and stomach. Hi s eyes opened
wild, as he fell back on the floor.

Skip drops his head dowmn with his arns fol ded, and begins to
cry.

PAM
You need sone tine?

He lifted his head, and wi ped his eyes, and face.

SKI P
No I'lIl be alright. It's just
sonething that's been eating nme alive

for years.

He rested his head against his fist, with his armupright on
t he tabl e.

PAM
What did you, and Charlotte do after
t hat ?
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SKI P
| wanted to go to the police, but
Charl otte convinced nme not too. She
said it would do no good cause |
woul d be charged for the nurders.
She said she had a plan that woul d
straighten out everything, but in
order for it to work we had to kil
Jake, and Tammy.

PAM
And how did you do it?

FLASHBACK
EXT. PARKING LOT - N GHT

Charlotte and Skip stands at the open trunk of a car. They
lifts up a body wap up in a sheet, and tossed it in the
trunk.

SKIP (V.Q)
We put one body in the trunk, and we
took the other two bodies wapped in
sheet in the back seat of the car.

Charlotte and Skip took the other two bodies |ying side by
si de near the back door on the ground, and put themin the
back seat one by one.

I NT. CAR - N GHT

Charlotte drives up in Skip's car, and parks. Skip drive up
behind her in Todd's car. Charlotte gets out.

SKIP (V.Q)
We drove to the canpus over to
Charlotte and Tammy's dorm Charlotte
got out, and went into the dorm She
Ret urned about five mnute |ater.

Charlotte gets into the passenger seat of Todd' s car, and
pull s out a phone.

SKIP (V.Q.) (CONT' D
She had a phone that belong to Todd.
She pulled it out, and text Jake.
She sat the phone down, and said,
Jake said to neet himat the | ake.

Charlotte got out of Todd' s car, and drove off in Skip's
car. Skip follows her. They drives to a street next to the
| ake. Charlotte gets out of Skip's car, and wal ks to the
drivers door of Todd's car.
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SKIP (V.Q.) (CONT' D
Charl otte approached the car, and
told me to pull up behind the car
Jake and Tammy was in, and click ny
head |ights off and on.

Skip drives up a few feet behind the car Jake, and Tammy is
sitting in. He clicks the head lights. Jake gets out, and
wal ks up to the drivers door. He's eye's opened w de when
he see Skip. Charlotte comes up behind Jake, and fired a
shot into his head.

SKIP (V.Q.) (CONT' D)
| seen Jake wal k towards ne, and as
his eyes focused in on ne, the sound
of the gun rung in ny ear, as the
bl ood and brains splattered over
hal f of the driver side w ndow, and
a portion of the front w ndow.

Charl otte wal ked around the front of Todd's car to the
passenger side of the car Tammy sitting in. She wal ked pass
t he passenger's door and turned facing the front w ndow.

She pointed the gun at the front window, and fired two shots.

BACK TO PRESENT:

SKI P ( CONT' D)
| didn't see Charlotte shot Tammy
cause the bl ood from Jake covered ny
w ndow.

PAM
Was you aware before the shootings
that Charlotte had the weapon?

SKI P
No | did not, but she did tell nme
prior to that night, she had brought
a gun for protection after the
i nci dent occurred with Jake.

PAM
VWhat did yawl do with the bodi es?

SKI P

We put Jake's body in the back seat
of his car. Charlotte drove Jake's
car, and | followed her to the bank
of the | ake, we got sone bricks, put
them on the gas petal, rolled them
into the lake. Charlotte tossed the
gun in the | ake, and we left.



I NT. MSS

Pam wal ks

Pam t akes

M ss Long

M ss Long

97.
LONG LI VI NG ROOM - DAY
in.

PAM
Hell o M ss Long.

M SS LONG
Hel | o dear, Have a seat.

a seat on the couch, as Mss Long stands.

PAM
| think you mght want to take a
Sit.

slowy sits down.

PAM ( CONT' D)
|"'msorry to tell you that your
daughter is dead.

starts to cry. She gets up, and goes out the room

She returns, w ping her eyes with a napkin. She takes a

seat.

M SS LONG
What happened to her?

PAM
Al | egedly she was shot, and Killed
by her roommate Charlotte.

M SS LONG
Why, and for what reason woul d
Charlotte do such a thing?

PAM
To be honest with you Mss Long your
daughter wasn't so innocent in the
tragi c event that occurred.

M SS LONG
And how i s that?

PAM
There was a plan set in notion to
Kill Charlotte, and anot her student,
and the plan back fired, and that is
what pronpted Charlotte to kill Tammy,
and Tammy nmay, or may not have known
it, but I think she was fully aware
that sonmething tragic was going to
t ake pl ace.
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M SS LONG
s that so, and how did you cone to
t hat concl usi on?

PAM
You see your daughter was inmersed
i n a dangerous secret that she brought
to surface, and she may not have
known how deep the cost was when she
chose to reveal that secret. However
that very secret |ead to her dem se.

M ss Long | ooks at Pamwith a | ook of sadness m xed with
concern.

M SS LONG
And how did this Charlie Wb fit
into the picture?

PAM
Some how Charlotte got a copy of the
transcript off of Tammy's conputer,
and went, and changed her identity,
and becane Charlie Wb, then took
Tanmmy's transcripts, and had t hem
published in the content of a book.

M ss Long gets up, and wal ks over to a window, as Pamsits
in silence.

M SS LONG
At least | finally have cl oser.
It's been driving nme crazy wondering
what happen to her. | was just hoping
t hat maybe one day she woul d wal k
t hrough that door

Atear rolls down Mss Long face. Pamgets up, and rubs
M ss Long across her shoul ders, and turns, and wal ks out.

| NT. MOTEL - DAY

Charlotte is sitting in a chair |looking at t.v.. She grabs
the renote, and starts to flip through the channels. She
stops at a channel that have breaking news. A News caster is
standi ng by the | ake.

NEWS CASTER
Good afternoon, |I'm Wanda Chase com ng
at you live on channel 24, and today
we are here to recover two vehicles
fromthe lake with the five m ssing
col | ege students that was m ssing
fromCarroll University inside of
t hem
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Behi nd the news caster there's a vehicle being lifted out of
the water with a chain around it. The chain extents upward
attached to a hook connected to a crane.

NEWS CASTER ( CONT' D)
At this point we don't have all the
details surroundi ng the deaths of
the students, but what we do know is
that this is the case of a hom cide,
and as of now they have one suspect
i n cust ody.

A picture of Skip pops up on the screen.

NEWS CASTER ( CONT' D)
Nane Dani el Woder. There's another
suspect that are still at |arge.
The authorities have been on the
| ook out for this suspect because of
sone ot her charges. |In fact they
are on a manhunt, as we speak.

A scene of the police at a road with flash Iights checking
vehicles, as the traffic noves slowy down the street. A
pi cture of Charlie pops up on the screen.

NEWS CASTER ( CONT' D)
From what we have been told, there's
a strange twist to this suspect stil
at large in this case that goes by
the nane of Charlie web, that is
seen in this photo, but his true

identity, or should |I say her true
identity goes by the nane of Charlotte
Moor e.

A picture of Charlotte pops up on the screen. Charlotte
| eans back, takes a deep breath, and shakes her head.

CHARLOITE
That son of a bitch. | should have
made sure | put himaway when | had
t he chance.

Charlotte clicks off the t.v., and picks up her phone. She
presses a nunber in.

| NTERCUT:

GALE
Hel |l o, Hell o.

CHARLOTTE
H nom How have you been?



GALE
Charlotte, I'mso happy to hear from
you. Your father have been asking
about you. You know he's been sick
for a while now

CHARLOTTE
VWhere is he?

GALE
He's here, and he really would |ike
to see you.

CHARLOTTE
Mom |'ve gotten nyself into a bit of
troubl e.

GALE
| know, the police came by asking
questions, and | told them | haven't
seen, or heard fromyou in years.
They asked if | had a way to get in
contact with you, and of course |
haven't so.

CHARLOTTE
MomI|l'msorry for all that |'ve put
you through, and for not keeping in
touch with you, and dad. There was
sonme things inny life I didn't think
you would agree with, so | stayed
away, and believe me nom| really
regret it.

GALE
Li sten baby what ever you go through,
it doesn't matter. We will always
be there for you. You are still our
little Charlotte, and we | ove you
with all our heart.

CHARLOTTE
| | ove you too.

GALE
Charl otte please cone hone. Your
fat her woul d be so happy to see you.

CHARLOTTE
But nom, | don't |ook the sane. |
had plastic surgery done on ny face,
and | don't | ook the sane.

100.
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GALE
It doesn't matter how you | ook baby,
you will always be ours. Like |
told you we | ove you no matter what.

CHARLOTTE
Ok nom see you soon.

| NT. POLI CE STATI ON - DAY

Pamis sitting at her desk. Her phone rings, and she picks
it up.

| NTERCUT:

PAM
Det ective G bbs speaki ng.

DETECTI VE MALONE
H, this is Ml one.

PAM
Hey how you doi ng?

DETECTI VE MALONE
' m ok.

PAM
d ad to hear.

DETECTI VE MALONE
G ad to be out that hospital bed,
the room service was horri bl e.

PAM
(1 aughs)
It comes with the territory, but
know you whet her deal with that
ordeal, then to be laid up in the
cenetery.

DETECTI VE MALONE
You got a point there. Man | hear
you done cracked a big one. Any
luck on fining that creep?

PAM
We havi ng got her yet, and oh thanks
before | forget.

DETECTI VE MALONE
Thank for what?
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PAM
For comng to ny aid over there that
ni ght.

DETECTI VE MALONE
Isn't that what we do?

PAM
Yes it is , but thanks anyway, and
you get plenty of rest before you

cone back.

DETECTI VE MALONE
Oh no, | done had all the rest |
need.

PAM
Hol d on, sone ones calling.

Pam clicks over to the other |ine.
| NTERCUT:

PAM ( CONT' D)
Det ective G bbs speaki ng.

GALE

H Pamthis Ms. More, Charlotte's
Mot her. | had received a phone cal
fromCharlotte, and asked her to
stop by to see her Father. He's
been ill, and I don't know how nuch
| onger his going to be with us, and
she agreed to do so.

PAM
Ok t hanks.

GALE
Pam the reason | called you is to
prohibit ny child frombeing killed.
Now | know that may sound selfish
after all that she have done, but
|"mstill her nother, and it don't
mat t er what happens noving forward,
as long as she's living I'"'mgoing to
be there for her.

PAM
| understand Ms. Mbore, and believe
me |'mgoing to do the best that |
can.

Pam cl i cks back over to Malone. She pause for a nonent.
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PAM ( CONT' D)
We got a tip. She going to see her
parents.

DETECTI VE MALONE
Alright less get it set up.

PAM
Ghnol'll doit.

DETECTI VE MALONE
| prefer to be there, at |east |
will be able to be a part of
apprehendi ng t he one who coul d have
ended ny life.

PAM
Ok, but | nmeke the call.

DETECTI VE MALONE
You got it.

PAM
Less ri de.

EXT. STREET - DAY
Charlotte drives up the street.
| NT. CAR - DAY

She pulls over to the curve. She turns off the car and sits
there, and listens to a song on the radio by John Denver.

CHARLOTTE
(munbl es)
Country road take ne hone, to a pl ace
| bel ong, west Virginia nountain
mama, take me hone country road.

She puts on sone sun gl asses, and gets out the car.
EXT. STREET - DAY

She wal ks down the street to a intersection, and turns right
down anot her street. She |ooks around as she approaches the
house, and wal ks up the pathway to the front door. She
knocks, and Gal e opens the door. She steps inside, and hugs
Gale. Gale steps back, and | ook at Charlotte with a smle
on her face, and hugs Charlotte again.

CHARLOTTE
| know | | ook nothing like the
daughter that left you.
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Gal e put her finger up to Charlotte's nouth, and stops her
from speaki ng. She runs the back of her hand across
Charlotte's face.

GALE
You still ny Charlotte.

Charlotte hugs Gale again, as the tears starts to roll down
her face.

EXT. MOORE BACKYARD PATI O - DAY

Charlotte steps out on the patio. Her father is sitting in
a rocking chair with a bl anket over his shoul der, and a
anot her one across his legs. She wal ks over to him gives
hi ma hug, and takes seat on a patio couch across fromhim
Stanley | ooks out in the yard as he talks to Charlotte.

STANLEY
It seens |ike only yesterday, | would
full your little swinmng pool up,
and watch you play init. | often

remenber those days when | would
cone hone, and you would run and

hi de, and wait for nme to cone find
you. Wen you started to grow up |
woul d think of how !l would be on the
day | would give you away on your
weddi ng day, but all that really
didn't matter as tinme noved on. By
the tinme you went to college | was
so satisfy to see that you was getting
a education, but when you never
returned, and we didn't here from
you, it broke nmy heart. | would lie
awake many of nights wondering what
could I have done wong, or what did
we do to deserve the way you was
treating us.

A tear rolls down Stanley's face.

CHARLOTTE
But | didn't think you would accept
the life style that | lived. Look
at ne daddy.

Stanl ey | ooks at Charlotte.

STANLEY
You could have at |east given us a
chance. After all, you was all we

had.
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CHARLOTTE
|'"'msorry daddy, truly I am

STANLEY
You know |'ve be watching the news.
| was surprise to see all the things

t hey' ve said you've done. | tried
to figure out for what reason would
you have to kill. You was raised in

a good environnent, and you had
everyt hi ng you needed, and want ed,
but for whatever the reason is, if
it's true, doesn't give you the right
to take another life.

CHARLOTTE
| do accept the blanme for sone of
what what has happen, but for the
nost, they were attenpting to harm
and kill nme.

STANLEY
Wel |l regardl ess of the out conme we
I

wll be there for you.
Pam and Mal one sl owly approaches the patio with there guns
drawn. Surround by other officers in blue, with their guns

poi nt ed.

PAM
Don't nove Charlotte, keep your hands
where | can see them Now slowy
get up with your hands in the air.

Charlotte gets up with her hands in the air. A officer wal ks
up behind her, Pats her down, and puts her hands behi nd her
back, and places the cuffs around her wi st.

PAM ( CONT' D)
You have a right to remain silent
anything you say will be used agai nst
you in a court of law. You have a
right to an attorney. |If you can't
afford one the courts wll appoint
one to you.

Pam t akes Charlotte by the arm and wal ks her to the police
car.

FADE OUT
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